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Figures of Top 10 Films in
Korea Box Office

English Title Director =7} Country ZEZ Genre Gross(Local) Gross(USD) H|ZEAL Production Distribution
At shl-elat o Along with the Gods: The Last 49 Days z8st KIM Yonghwa St | Korea | BHELX| | Fantasy | KRW 102,666,146,909 | USD 93,240,000 | 12,274,996 | 2|L2l0|=Z&X AR | Realies Pictures, Inc. 2 ALERHAEEHQIHE Lotte shopping Lotte Entertainment Co. Ltd
ORI A: QIT[LIE| Avengers: Infinity War QAL B2, = 24 | Anthony RUSSO, Joe RUSSO | O|= | USA | M | Action | KRW 99926399769 | USD 90,750,000 | 11,212,710 ol AEC|IQ Marvel Studios IEC|AL|AEL|Z2|0o} Walt Disney Studios Motion Pictures
Ha|o| ot AL Bohemian Rhapsody =2to]of Ao Brian SINGER o= USA | E2t0}| Drama | KRW 80,010,521,345 | USD 72,670,000 | 9,224,591 O|MNMI7|ZA 20th Century Fox O|MAMI7|ZARAZ|0KF) 20th Century Fox
O0|M TN E: 0l Mission: Impossible - Fallout 2| AEDH HIZ| Christopher McCQUARRIE Oj= | USA | 4M | Action | KRW 55888,375112 USD 50,760,000 | 6,584,915 AFIO|EHA O|C|0f Skydance Media RO AEEZRHAEEHIHE Lotte shopping Lotte Entertainment Co,, Ltd
Al ShH-Z| 9t H Along With the Gods: The Two Worlds zgst KIM Yonghwa St= | Korea | MELX| | Fantasy| KRW 47,355,583,705 | USD 43,010,000 | 5872,007 | 2|2}0|=Z AR | Realies Pictures, Inc. RO AZERHAEEQHE Lotte shopping Lotte Entertainment Co. Ltd
Fo7| HE EEZH Jurassic World: Fallen Kingdom SO OIEL|Q HQLY Juan Antonio BAYONA 0= | USA | M | Action | KRW 49770,711,037 | USD 45,200,000 | 5661,231 | =2l AE{E|QIHE | Amblin Entertainment uip United International Pictures
SHE g} QpA T Ant-Man and the Wasp H0|E 2|= Peyton REED Oj= | USA | M | Action | KRW 47468,053,685 | USD 43,110,000 | 5448134 ote ARLC|Q Marvel Studios SIEC|XL|AHL|AZ|0} Walt Disney Studios Motion Pictures
QA THE GREAT BATTLE a4 KIM Gwangsik Bt | Korea| M | Action | KRW 46,335,334,026 | USD 42,080,000 | 5440,186 SRzl Soojak Films ()4 A EME{E| QI E 2/ = (NEW) Next Entertainment World Co., Ltd.
= A Black Panther 2tojel 222 Ryan COOGLER O]= | USA | 94M | Action | KRW 45,885,123957 | USD 41,670,000 | 5,399,227 o AELC|Q Marvel Studios SIEC|XL|Zm{L|A2|0k Walt Disney Studios Motion Pictures
2tedsHEfQI Intimate Strangers O|xH+ LEE Jaegyu St | Korea | E2t0F| Drama | KRW 44,350,807,074 | USD 40,280,000 | 5,293,435 22 AEH Film Monster Co., Ltd. 2 ALERHAEEHQIHE Lotte shopping Lotte Entertainment Co. Ltd

Figures of Top 10 Films in
Domestic Box Office

English Title Director =7t Country Genre Gross(Local) Gross(USD) HIEFAL Production Distribution
Aot ghl-¢lat o Along with the Gods: The Last 49 Days 48st KIM Yonghwa ot Korea | EEIX| | Fantasy | KRW 102,666,146,909 | USD 93,240,000 | 12,274,996 | 2|U2I0|XZIXAEF) | Realies Pictures, Inc. 2o ALEZROAEEHQIHE Lotte shopping Lotte Entertainment Co.,Ltd
At shl-z[et - Along With the Gods: The Two Worlds 28st KIM Yonghwa st= Korea | EEFX| | Fantasy | KRW 47,355,583,705 | USD 43,010,000 | 5,872,007 o AELC|Q Realies Pictures, Inc. QIEC|XL|Zu{L|Az|o} Walt Disney Studios Motion Pictures
QA THE GREAT BATTLE PAr o] KIM Gwangsik st= Korea oM Action | KRW 46,335,334,026 | USD 42,080,000 | 5,440,186 O|AMI7|1ZA Soojak Films O|MMI7|ZARE|OKZE) 20th Century Fox
tedst Efol Intimate Strangers O|xH+ LEE Jaegyu Bt Korea | E2{O} | Drama | KRW 44,350,807074 | USD 40,280,000 | 5,293,435 | AZ0|tHA O|C|0{ | Film Monster Co., Ltd. 2| AZEZHEEQIHE Lotte shopping Lotte Entertainment Co. Ltd
1987 1987: When the Day Comes &S JANG Junhwan otz Korea | EZ2iOt | Drama | KRW 42,915,772,108 USD 38,970,000 | 5,290,310 | 2|Y20|XLIXARF) Woojung Films R LEERMAEHIHE Lotte shopping Lotte Entertainment Co,, Ltd
=) Believer olaH LEE Haeyeong st= Korea HZ|  |Gangster| KRW 44,331,321,713 USD 40,260,000 | 5,201,555 | HE2! AEE|QIHE Yong Film Inc. ulp United International Pictures
3% The Spy Gone North 234 YOON Jongbin st Korea | E2{O} | Drama | KRW 42,788,851,176 | USD 38,860,000 | 4,974,520 o AELC|Q MOONLIGHT Film 2IEC|=L|ZHEL|AZ|o} Walt Disney Studios Motion Pictures
e akol Dark Figure of Crime ZEl? KIM Taegyun st Korea HZ|  |Gangster| KRW 32,995138,548 | USD 29,960,000 | 3,789,321 [EEEYNESS 295 Films co.,Ltd EUNAEAE{HQIHEKS(NEW) Next Entertainment World Co., Ltd.
=RES Default x|Z3] CHOI Gukhui 3= | Korea | =20+ | Drama | KRW 30,846,056,137 | USD 28,010,000 | 3,747,974 oHg ARC|Q ZIP CINEMA EC|xL|AEL| B0 Walt Disney Studios Motion Pictures
JZ42t0] LY Ml& Keys to the Heart Z|M8 CHOI Seonghyeon Bt Korea | ZO|C| |Comedy| KRW 27450,805,382 | USD 24,930,000 | 3,419,339 FEEZAE JK Film RHAZERHEEQIHE Lotte shopping Lotte Entertainment Co. Ltd
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Korea
Film Market

Trend in 2018

1. Overview

In 2018, the size of the Korea movie market grew 2.1 % compared with
the previous year. However, considering that the GDP growth rate was
2.7% in the same period, actually it did not make any progress. The
theater market has remained steady at 210 million viewers since
2013 and the digital online market grew 8.6% than the previous year.
Meanwhile, overseas sales plummeted 32.3% than the previous year due
to external political factors surrounding Korea.

Korea film market sales 2009-2018

As the market expansion has been stagnant for several years, the
average production cost of Korean films has risen and the polarization
has worsened. As a result of the lack of popularity of high budget
movies, the profitability of commercial films registered negative growth
in 6 years. The number of Korean independent and artistic films has
been on a similar level compared to the previous year, but the number
of audiences has fallen by half, so the situation of the independent and

artistic film scene has become worse.

Market
Theater 10,941 11,684 12,358 14,551 15,513 16,641 17154 17432 17,566 18,140
percentage | 91.3% 88.1% 85.5% 85.0% 82.3% 82.1% 81.2% 76.7% 75.5% 76.3%
Addirional Market 888 1,109 1,709 2,158 2,676 2,971 3,349 4,125 4,362 4,739
percentage 7.4% 8.4% 11.8% 12.6% 14.2% 14.7% 15.8% 18.1% 18.7% 19.9%
Theater
Release 509 460 458
Rights
KRW 155 462 382 414 651 664 628 Technical
services 664 883 427
exports
o
E Total 1,173 1,343 885
®
@ Theater
Release 4,389 4,073 4,60
Rights
usp* 1,412 4,222 3,487 3,782 5,946 6,308 5,550 Technical
services 5,720 7,806 3,876
exports
Total 10,109 11,879 8,036
percentage 1.3% 3.5% 2.6% 2.4% 3.5% 3.3% 3.0% 52% 5.8% 3.7%
Total 11,984 13,255 14,449 17123 18,840 20,276 21,131 22,730 23,271 23,764
percentage |  100% 100% 100% 100% 100% 100% 100% 100% 100% 100%

*Unit: 1billion KRW /10,000 USD with the excharge rate of 1 USD = 1,101.47 KRW (market average rate of 2018)

®
-

Key statistics of Korea film market 2009-2018

2011 2012 2013 2014 2015 2017 2018
Total number 15696 | 14918 | 15972 | 19489 | 21,335 | 21,506 | 21729 | 21702 | 21987 | 21,639
! Korean number 7,641 6,940 8,287 11,461 12729 | 10770 | 11,293 | 11655 | 11,390 | 11,015
Audience
number
(Unit: 10,000) Share 487% | 465% | 51.9% | 588% | 59.7% | 50.1% | 520% | 537% | 51.8% | 50.9%
Foreign number | 8055 7978 7,685 8,028 8606 | 10736 | 10436 | 10047 | 10597 | 10,624
Share 513% | 535% | 481% | 412% | 40.3% | 49.9% | 48.0% | 463% | 482% | 49.1%
Korean movies 18 140 150 175 183 217 232 | 302(167) | 376(164) | 454(194)
(actual release)
Number
of movies
released* Foreign movi
Orelgn movies 243 286 289 456 722 878 944 | 1,218(411) | 1,245(456) | 1,192(534)
(actual release)
Number of screens nationwide 2,055 2,003 1,974 2,081 2184 2,281 2,424 2,575 2,766 2,937
Number of theaters nationwide 305 301 292 314 333 356 388 417 452 483
Number of visits to movie theaters | 3.15 2.92 315 3.83 417 419 422 4.20 425 418
Earning rate of Korean movies™ | -13.1% | -11.0% | -165% | 159% | 16.8% | 7.6% 40% | 17.6% 8% | e‘s‘tﬁzg)

* Since 2016, films that had more than 40 showings a year (If a film is showing all day at least one venue, it totals up to 40 showings) is
considered as actual opening of the screening and the number of actual screenings has been separately counted.
** Until 2016, the profitability analysis was based on ‘films with total production cost of over 1 billion KRW or screened at more than 100 venues
in Korea’, and from 2017, reflecting the recent rise in production costs, it is based on ‘films with net production cost of over 3 billion KRW.’

Year 2018 is an estimated figure.

2. Theater Box Office

In 2018, the total number of audiences in theaters was 216.39 million,
decreased 1.6% from the previous year, while overall theater sales
increased 3.3% than the previous year and made a record high 1.814
trillion KRW. It is estimated that the overall theater sales rose due to the
raise in the average ticket price in 2018.

The number of Korean movie audience decreased by 3.3% from the
previous year to 110.15 million, and Korean movie sales increased by 1.1%
to 912.8 billion KRW. Korean movie audience share was 50.9%, barely
maintaining a 50% success rate for the eighth consecutive year since
201, and held the lead over foreign films. The annual average number
of viewings per person was 4.18 times, 0.07 times decreased than the
previous year, however it still maintains the world’s highest number of
viewings. This shows that the theater market will remain to grow slowly

without any major change.

Meanwhile, in 2018, Lotte occupied the top spot with 17.1% of the
audience share in the overall distributors. Lotte achieved great
results with Along with the Gods: The Last 49 Days(12.27 million

people), Mission: Impossible - Fallout(6.58 million people), Intimate
Strangers(5.29 million people) and moved from second place in 2017 to
first place in 2018. On the other hand, CJ ENM, which maintained its top
spot for 15 years from 2003 to 2017, recorded 13.9% in audience share
and came down to third place. Disney, which was fourth place in 2017,
supported by the success of three Marvel movies including Avengers:
Infinity War(11.21 million people), Ant-Man and the Wasp(5.45 million
people), Black Panther(5.40 million people) and was placed second with
13.9% audience share.

As for the individual movies, the best-selling movie in 2018 was the
series movie Along with the Gods: The Last 49 Days(12.27 million
people) which was released in August. Following its previous film Along
With the Gods: The Two Worlds, the film drew more than ten million
viewers totaling 20 million with both films. Second place goes to
Avengers: Infinity War(11.21 million people). Among Korean films Intimate
Strangers, Believer, Dark Figure of Crime achieved great results, and for
foreign films hits include Bohemian Rhapsody, Mission: Impossible -
Fallout, Ant-Man and the Wasp.
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Audience numbers for Korean movies and foreign movies, market shares, annual movie theater attendance 2009-2018
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plo) [0} 2011 2012 2013 2014 2017 2018
Total 10,941 11,684 12,358 14,551 15,513 16,641 17154 17,432 17,566 18,140
Change rate 1.7% 6.8% 5.8% 17.8% 6.6% 7.3% 3.1% 1.6% 0.8% 3.3%
Sales of movie .
theaters Korean movies | 5318 5125 6,137 8,361 9,099 8,206 8,796 9,279 9,027 9128
(one hundred h o
million KRW) Change rate 28.9% -3.6% 19.8% 36.2% 8.8% -9.8% 7.2% 5.5% -2.7% 1.1%
Foreign movies | 5673 6,559 6,221 6,190 6,414 8,435 8,358 8153 8,539 9,012
Change rate -0.8% 16.7% -5.1% -0.5% 3.6% 31.5% -0.9% -2.5% 4.7% 5.5%
Total number
of audience 15,696 14,918 15,972 19,489 21,335 | 21,506 21,729 21,702 21,987 21,639
Change rate 41% -5.0% 71% 22.0% 9.5% 0.8% 1.0% -0.1% 1.3% -1.6%
Korean movies 7641 6,940 8,287 11,461 12,729 10,770 11,293 11,655 11,390 1,015
Audience o
number Change rate 20.2% -9.2% | 19.4% | 383% 1% | -15.4% 4.9% 3.2% -2.3% -3.3%
(Unit: 10,000) )
Audience share | 48.7% 46.5% 51.9% 58.8% 59.7% 50.1% 52.0% 53.7% 51.8% 50.9%
Foreign movies | 8055 7978 7685 8,028 8,606 10,736 10,436 10,047 10,597 10,624
Change rate -7.7% -1.0% -3.7% 4.5% 7.2% 24.8% -2.8% -3.7% 5.5% 0.3%
Audience share | 51.3% 53.5% 48.1% 41.2% 403% | 49.9% 48.0% 46.3% 48.2% 49.1%
Movie theater attendance
(number of times) 3.15 29 315 3.83 417 4.19 4.22 4.20 4.25 4.18

3. Market Structure

The conglomerate-oriented structure in the Korean movie market
is steady without any change. In the theater market, there are 483
theaters and 2,937 screens nationwide. Among them, the top three
theaters have 376 theaters and 2,692 screens, accounting for 92% of
the total screens. In terms of revenue, the top 3 companies account for

In the distribution market, the top company share is not that high due
to direct distribution from Hollywood. It is rather distributed between
companies. The top-ranked distributor accounted for 16.9% of sales
and the top three companies accounted for 44.3%. However, when the

On the other hand, the concentration of screenings of certain films

(screen monopoly and oligopoly) has been further intensified. According
to daily screening share, movies ranked at 33%, 20.7%, and 13.8%
respectively. The total of the top three movies accounted for 67.5%.

4. Production Cost and Profitability

In 2018, the average net production cost of Korean films (for the 186
films surveyed) was 2 billion KRW, marketing expenditure was 680 million
KRW, bringing the total production cost of 2.68 billion KRW. According
to each section of the total production cost, the number of projects that
cost over 10 billion KRW has increased noticeably than in 2017 and the
number of projects that cost between 6~7 billion has decreased.

Commercial films with more than 3 billion KRW in net production cost, in
other words limited to the top 40 films, the average net production cost
is 7.9 billion KRW, marketing cost is 2.44 billion KRW, bringing the total
production cost of 10.34 billion won. This indicates that the production
cost has increased overall compared with the previous year.

The main reason for the slump in profitability is analyzed as a result
of the poor performance of high budget films with net production
costs of over 10 billion KRW. According to the average estimated
profitability by net production cost, the profitability of movies with
production cost of 10~15 billion KRW is -62.7% fell far below the average
profitability, plummeted compared with the previous year. Meanwhile,
the profitability of mid to low budget movies with production cost of
3~5 billion KRW has declined from the previous year but have eased the
decline in overall average profitability in 2018 and proved their presence.

In 2018, the mid to low budget movies proved their potential not only
in unexpected box office results but also in genre diversity. This has
great implications for the movie industry and imprinted as an attractive
milestone for financial investors in reviving B-rated film production.

Average production cost of Korean commercial movies 2014-2018

96.9% of total sales.

market is limited to the Korean film distribution market, the total of the
top three companies accounts for 69.5%. This indicates that the market
penetrance which was slightly eased to 63.8% last year has returned to

Concentration rate of movie screening market 2009-2018

Movie Theaters

its previous level.

(Concentration rate and HHI of top-tier companies)

CJ CGV(CRT) 50.7% 50.6% 49.7% 48.7% 49.3%

Lotte Cinema 28.6% 29.9% 30.1% 30.0% 28.9%
Megabox 17.4% 16.6% 17.3% 18.3% 18.7%

Sum of top three chains(CR3) 96.7% 97.1% 97.1% 97.0% 96.9%
HHI 3,695 3,732 3,680 3,610 3,610

Concentration rate of movie distribution market 2014-2018

Category

(Concentration rate and HHI of top-tier companies)

Net production cost(a) prodycucs
Category Number of movies
prodL?cvt?c:zgceoI;te(t‘l! ) Proportion(%) prodt?cvt?cr:lgceogte(t‘li ) Proportion(%) prod/:l‘girgﬁecgs):?'l—. #
2014 67 355 69.8 15.4 30.2 50.9
2015 70 374 69.9 16.1 30.1 535
2016 78 333 713 134 287 46.7
2017 37 73.3 74.9 245 25.1 97.8
2018(Estimated figure) 40 79.0 76.4 24.4 236 103.4

3% Until 2016, it was based on ‘films with total production cost of over 1 billion KRW or screened at more than 100 venues in Korea’,
and from 2017, reflecting the recent rise in production costs, it is based on ‘films with net production cost of over 3 billion KRW.’

% The data up to 2017 is calculated as the total net amount collected in the <Korean Movie Profitability Analysis> for each year.

2018 is based on data from simplified surveys.

(Estimated figure) Profit rate of Korean commercial movies by net production cost 2017-2018

2017 2018(Tentative figure)

Revenue
(in KRW) Number of Above Average net Average Number of Above Average net Average
movies BEP production cost earning rate movies BEP production cost  earning rate

15 billion and over 3 1 18.21 billion 30.7% 4 1 18.57 billion 4.6%
10 billion ~ 15 billion 5 4 12.41 billion 52.9% 5 0 12.63 billion -62.7%
8 billion ~ 10 billion 3 1 8.61 billion 23.8% 7 1 8.63 billion -33.5%

5 billion ~ 8 billion 1 4 5.93 billion -14.9% 12 6 6.06 billion -1.1%

3 billion ~ 5 billion2k 15 5 4.22 billion 10.3% 12 5 3.81 billion 1.6%
Total 37 15 7.33 billion 18.0% 40 13 7.90 billion -17.3%

Market Sharg&g}::;gﬂé%ﬁ’{;“” in terms 24.6% 22.5% 17.0% 15.0% 16.9%
JEmee eme | o o
e tne | o
T | 7% 20

HHI 1,221 1,268 1,054 864 1,030

15

* 2017 is based on actual figures, 2018 is estimated figures.

KOFIC Policy Research Department at the Korean Film Council

This report summarizes the “Korea Film Industry Report for the first half of 2018” report released in February 2019 by the Korea Film Council.

The report can be downloaded from the website of the Korea Film Council. (www.kofic.or.kr).
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Figures of Top 10 Films in
China Box Office

English Title Director Country Genre Gross(Local) Gross(USD) H|ZtA} Production
QU0 M B|= M| LTiE1TEN Operation Red Sea AXH MBI Dante LAM Hoigil;zng oM Action CNY 3,650,780,000 USD 552,360,000 Xingmeng Gongcheng Media (Shanghai) Co.,Ltd. Horgos Bona Culture Media Co.,Ltd.
OI7HErRR FEABTIRE2 Detective Chinatown 2 TIAMS BRI CHEN Sicheng China 20| Comedy CNY 3,397,690,000 USD 514,070,000 Wanda Media Co., Ltd. Wuzhou Film Distribution Co., Ltd. Wuzhou Film Distribution
L= 2f410] OfL|CH HA 2 e Dying To Survive ARl STHEF WEN Muye China =01 Comedy | CNY 3,099,960,000 USD 469,020,000 Beijing Bad Monkey Culture Industry Development Co., Ltd. Beijing Jingxi Culture & Tourism Co., Ltd.
MNEANSE BITHEE Hello Mr. Billionaire S| {SJJE, WO B AR YAN Fei, PENG Damo China 20| Comedy CNY 2,547,570,000 USD 385,440,000 Xihong City Film and Television Culture (Tianjin) Co., Ltd. Shanghai Alibaba Pictures Co., Ltd.
Of#ix{ A: Im[L|E] 9| Avengers: Infinity War QhAL| A, X 24 Anthony RUSSO, Joe RUSSO USA AN Action CNY 2,390,530,000 USD 361,680,000 Marvel Studios China Film Group Corporation China Film Group Corporation
SAE HE2 QUIAGT HRIKIE2 Monster Hunt 2 bl & YRS Raman HUI Hoigi;?mg THEFR| Fantasy | CNY 2,237080,000 | USD 338,470,000 Guanxing Entertainment Co., Ltd. Tianjin Maoyan Weiying Media Co., Ltd.
= Venom 2 23| Ruben FLEISCHER USA ot M Action CNY 1,870,130,000 UsD 282,950,000 Columbia Pictures China Film Co., Ltd.
OF5L0HH AQUAMAN HUA o James WAN USA oM Action CNY 1,852,180,000 USD 280,230,000 Warner Bros. Pictures China Film Group Corporation China Film Group Corporation
#I = EE T Jurassic World: Fallen Kingdom ot otEL|Q HQL} Juan Antonio BAYONA USA oM Action CNY 1,695,880,000 USD 256,580,000 Amblin Entertainment China Film Group Corporation China Film Group Corporation
U3 HAHY 7i1E3 : BAAIE | The Ex-File 3: Return of the Exes MM BPE TIAN Yusheng China Ehil]s Comedy CNY 1,646,670,000 USD 249,140,000 Huayi Brothers Film Co., Ltd. Huaying Tianxia (Tianjin) Film Distribution Co., Ltd.

Figures of Top 10 Films in
Domestic Box Office

English Title Director Country Gross(Local) Gross(USD) HIZFAL Production HZ AL Distribution
QI{2|0|M | M| £1381T5 Operation Red Sea QA& MR Dante LAM Hoﬁgiazng A Action CNY 3,650,780,000 USD 552,360,000 Xingmeng Gongcheng Media (Shanghai) Co.,Ltd. Horgos Bona Culture Media Co.,Ltd.
ShoITLEroh BB AHTIRER2 Detective Chinatown 2 TIARY BRI CHEN Sichen China 3o Comedy CNY 3,397,690,000 USD 514,070,000 Wanda Media Co., Ltd. Wuzhou Film Distribution Co., Ltd. Wuzhou Film Distribution
L= 2f410] OfL|CH HA 2 ZemH Dying To Survive A0l S EF WEN Muye China 20| Comedy CNY 3,099,960,000 USD 469,020,000 | Beijing Bad Monkey Culture Industry Development Co., Ltd. Beijing Jingxi Culture & Tourism Co., Ltd.
MBA+R BUHEE Hello Mr. Billionaire | 53k, Wit 52k YAN Fei, PENG Damo China Elif]ul Comedy | CNY 2,547570,000 USD 385,440,000 Xihong City Film and Television Culture (Tianjin) Co., Ltd. Shanghai Alibaba Pictures Co., Ltd.
BAE HE2: QuASEHRIKIE2 Monster Hunt 2 2t o YRR Raman HUI Hoi?;ing THERX| Fantasy CNY 2,237,080,000 USD 338,470,000 Guanxing Entertainment Co., Ltd. Tianjin Maoyan Weiying Media Co., Ltd.
HU3: KAMLY FiE3 : EWFIE | The Ex-File 3: Return of the Exes M BAE TIAN Yusheng China 2o Comedy CNY 1,646,670,000 USD 249,140,000 Huayi Brothers Film Co., Ltd. Huaying Tianxia (Tianjin) Film Distribution Co., Ltd.
H 2 22| ERMEA] Us and Them FAH NER Rene LIU China =atop Drama CNY 1,361,520,000 USD 205,990,000 Shanghai Shigu Film Co., Ltd. Tianjin Maoyan Weiying Media Co., Ltd.
OfUME — 3L The Island e & HUANG Bo China 2o Comedy CNY 1,355,050,000 USD 205,010,000 Shanghai Hanna Entetainment Culture Media Co.,Ltd Tianjin Maoyan Weiying Media Co., Ltd.
U me Project Gutenberg 27 YR, WS EIKE | Felix CHONG, Alan MAK Hoﬁgir}g g =ES Gangster | CNY 1,273,760,000 USD 192,710,000 Baixing Film Co.,Ltd Shanghai Bona Media Co., Ltd.
ZNZEH BHZERE How Long Will I Love U AR e SU Lun China | #2/2WA | Romance | CNY 899,880,000 USD 136,150,000 Beijing Joy Leader Culture Communication Beijing Enlight Pictures Co.,Ltd
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China
Film Market

Trend in 2018

The Chinese movie market surpassed 60 billion CNY
in 2018, an increase of 8.65% from the same period
in 2017 totaling 60.7 billion CNY at the box office.
Recently, the earnings growth of Chinese box office
movies has been growing steadily, The growth rate
rapidly increased from 30.18% in 2012 to 48.69% in
2015, but only 3.0% in 2016. However, in 2017, it grew
by 23.08% from the same period in 2016.

In 2018, the number of movie screenings in China
increased 17.24% than the previous year, totaling up
to 110 million screenings and the number of audience
reached 1.718 billion, 5.87% increase from the same
period last year. The audience growth was always a
steady 30% increase since 2012, but it plunged from
8.62% in 2016 and back up to 18.51% in 2017.

In 2018, total of 521 films were screened in China,
slightlly less than in 2017 (total of 566 films were
screened in 2017). The volume of movie screenings
in China has been growing explosively since 2016 and

was able to keep the same production level as the

previous year in 2018. Among the 521 films screened
in 2018, 400 films were Chinese domestic films (aka
Chinese films) which accounted for 60.16% of the total
box office earnings and 121 film were imported films
which accounted for 39.53% of the total box office
earnings. The average box office earnings is 87.5746
million CNY per Chinese film and 189 million CNY per
imported film.

The average daily box office earnings in 2018 is 166.29
million CNY. The highest daily box office earnings are
1.277 billion CNY on February 16, 2018 and the lowest
daily box office earnings is 30.61 million and 1,600
CNY on November 7, 2018.

The month with the best performance in 2018 was
February when the box office exceeded 10 billion

CNY because of the Chinese New Year and Valentine
season. In addition, February, March, July, and August
all exceeded monthly box office earnings of 5 billion
CNY.

25

There are 86 films released in 2018 and exceeded box
office earnings of 100 million CNY, including 47 Chinese
films and 39 imported films. In 2018, there were 53
films with box office earnings between 100~500
million CNY, 16 films between 0.5~1 billion CNY, 7 films
between 1~1.5 billion CNY, and 10 films over 1.5 billion
CNY.

2018 Screened Movies Status by Genre as follows:

Romance 59 films, Box Office Gross 2.4 billion CNY
Animation 64 films, Box Office Gross 3.86 billion CNY
Action 46 films, Box Office Gross 14.97 billion CNY
Documentary 15 films, Box Office Gross 530 million
CNY

Thriller 27 films, Box Office Gross 330 million CNY
Drama 169 films, Box Office Gross 7.56 billion CNY
SF 26 films, Box Office Gross 11.51 billion CNY
Fantasy 18 films, Box Office Gross 4.28 billion CNY
Comedy 90 films, Box Office Gross 12.45 billion CNY

v

Among the top 20 Chinese box office movies, the
genre with the best performance is comedy with
earnings of 9.36 billion CNY, action comes in second
place with earnings of 7.8 billion CNY, and drama
comes in third place with earnings of 4.65 billion CNY.
There were 39 ‘revenue sharing’ imported films in
2018 with total box office earnings of 19.88 billion CNY
including 6 fantasy films, 6 animation films, 5 action
films, 12 SF films, and 2 drama films.

The box office earnings during the 10 seasons of 2018
was 31.66 billion CNY which accounted for 52.16% of
the total. Seasons other than summer vacation, Chinese
New Year, year end and New Year are mainly holidays,
usually lasting 1to 3 days. The season with the most
box office earnings in 2018 was the Chinese New Year
and it increased 15.76% than 2017. When looked into
the performance of Chinese distributors in 2018, first
place goes to Huaxia Film Distribution, Taopiaopiao
Distribution is second, and China Film Group
Corporation is third. China Film Group Corporation
and Huaxia Film Distribution are the only national-run
companies that can distribute imported films in China
and due to good performance of ‘revenue sharing’

imported films, the market share has also increased.
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In 2018, in average 22 screens were increased daily in
China. Currently showing a decline, it fell short of 20%
for the first time since 2011. Construction of Chinese
movie theaters is likely to slow down over the next
few years and progress into the direction of bringing
more box office earnings by steadily improving the
quality of films.

The number of Chinese movie theaters in 2018
increased by 10,466 (1,459 more than 2017). It is
increased 12.2% from the same period of last year,
but decreased compared with the annual growth of
2017. As the growth of Chinese movie audiences slow
down, the promotion of infrastructure facilities to
improve box office earnings began to worsen and the
investment boom in movie theater construction also
calmed down.

When looked at the box office earnings by movie
theater group in 2018, first place is Wanda Film
Holding Co. with earnings of 8.25 billion CNY. This is
slightly above than 2017 earnings of 6.03 billion CNY.

27

Meanwhile, the market share was 13.59%, basically like
that of 2017. The top three movie theater groups are
Wanda Cinemas, Dadi Theater Circuit, and Shanghai
United Circuit, same as 2017 ranking.

In 2018, among the 31 Provinces, Guangdong Province,
Jiangsu Province, and Zhejiang Province still occupied
the top 3 in terms of box offices earnings. All these
regions are located in the southeast coastal area, with
high cultural level of spending and strong ticket sales.
Compared with 2016, the total box office earnings of
the top 10 provinces grew 13% max.

Tier 1 cities have the smallest number of movie
theaters but ranked second in terms of box office
earnings, showing that they are still major ‘landmark’
cities and the difference in average box office earnings
between Tier 2 and Tier 3 cities was quite big. This

is very much related to the reality of unbalanced
economic growth of each Chinese city. Meanwhile,

the box office earnings of Tier 3 cities and below was
33.06% in 2018.

v
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2018 Chinese Film Industry
Seasonal Status

Chinese New Year Holiday

Chinese total box office earnings during the 2018 Chinese
New Year holiday (February 15 ~ February 21) was 5.77
billion CNY. It is a 68.43% increase from 2017 earnings of
3.43 billion CNY. The total number of audiences during

the 2018 Chinese New Year holiday was 145 million with
2,350 screenings. Compared with 2017 (90.57 million), the
number of audiences in 2018 increased 60.43%. However,
the number of screenings only increased up to 19.42% and
the quality of movies has greatly improved, contributing to
the increase in the number of audiences.

During the 2018 Chinese New Year holiday, the competition
was fierce as it showed strong ‘Three Foundation Rule.’
There were 5 films with box office earnings of 100 million
CNY. Among them, Monster Hunt 2(#2%k322) set a new
record by bringing 540 million CNY in one day. It exceeded
the record high 355 million CNY brought by Journey to the
West: The Demons Strike Back(F&:&{Aik#Rs) in 2017.

The top 5 films of 2018 Chinese New Year holiday are as
follows. Operation Red Sea(#1}&17&h) Douban Rating 8.5,
Detective Chinatown 2(FE A #73%%22) Douban Rating 7.1,
Boonie Bears: The Big Shrink(B&;8 - ##52) Douban Rating
6.8, Monster Hunt 2 Douban Rating 5.2, The Monkey King
3(fzEc 2252 E) Douban Rating 4.7. Compared to the top 5
films of 2017 Chinese New Year holiday, the quality of the

films have overall improved.

Thanks to the strong word of mouth Detective Chinatown 2

turned the game around and took the lead at the box office.
Ranked first in the Chinese New Year holiday with total box
office earnings of 1.910 billion CNY. Monster Hunt 2 was the
first to bring over 1 billion CNY, but due to the ratings, it
slowed down at the end of the holiday and ranked second
with 1.717 billion CNY. Operation Red Sea received great
reviews and succeeded in bringing 1.205 billion CNY and
ranked third.

Monkey King 3 was the first to be released and performed
well in the beginning. However, after receiving harsh
reviews in the latter half, it ranked fourth place with box
office earnings of 437 million CNY. Boonie Bears: The Big
Shrink steadily hit the market, promoting differentiation
and drew the most stable box office earnings among the
Chinese New Year holiday new movies. It ranked fifth with
total earnings of 368 million CNY. There is an increasing
tendency to have ‘good reviews, high box office earnings’
during the 2018 Chinese New Year holiday. Even if the film
premiered with high box office earnings, once it receives
bad reviews, it is likely to end up with low rankings.

Valentine Season

The 2018 Valentine season brought a total box office
earnings of 263.16 million CNY, 290,000 screenings, and
7.1 million audiences. However, declined 33% than 2017
Valentine season which brought in 392.76 million CNY. In
2016, the Valentine season overlapped with the Chinese
New Year and made an all-time box office record of 644
million CNY. The 2018 Valentine season was the day before
the Chinese New Year holiday, so it may have affected those
who were going home for the holidays.

In the 2018 Valentine season, Monkey King 3 had an early
release and brought 179 million CNY that day, ranking first
place in the box office. Till the End of the World(Rat& 2 %)
which already screened for 12 days ranked second and
brought 25.25 million CNY. Indian drama Secret Superstar
was released for a month and ranked third bringing 20.57
million CNY. Since 2018 Valentine season was close to
Chinese New Year holiday, other than Monkey King 3, there

were no new films released.

v

Labor Day Holiday

The national box office gross was 1.006 billion CNY during
the 2018 Labor Day holiday. It increased 28.29% than 2017
Labor Day holiday which brought 784 million CNY with
29.09 million audiences and 790,000 screenings. The 2018
Labor Day holiday was a total of three days. The box office
earnings were 386.85 million CNY, 354.82 million CNY, and
264.64 million CNY, respectively, from day one. During the
three days of Labor Day holiday, Us and Them(# 5&H# )
led the market with box office earnings of 645.02 million
CNY and ranked first place in the Labor Day holiday box
office. Two Steps From Heaven(ZE#53) came right

after with box office earnings of 154.06 million CNY and
RAMPAGE brought in 103.58 million CNY.

June 1, Children’s Day

June 1, 2018, the Children’s Day season brought total box
office earnings of 213 million CNY with 330,000 screenings
and 67.90 million audiences. This was a 29% increase than
the 2017 season which brought in 165.04 million CNY.
Doraemon the Movie: Nobita’s Treasure Island opened

on June 1 and accounted for 39.35% of the season’s total
box office earnings. The box office earnings of animation
films during the 2018 Children’s Day season accounted for
59.04% of the total, which was only 36.4% in 2017.

During the 2018 Children’s Day season, Doraemon the
Movie: Nobita’s Treasure Island(839.3 billion CNY) ranked
first in the box office, followed by Avengers: Infinity
War(353 billion CNY) and Happy Little Submarine: 20000
Leagues Under the Sea(EfEE5h A © JBERAE)(324.5
billion CNY). Chinese local animation films failed at the box

office.
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Summer Vacation Season

The total box office earnings during the 2018 summer
vacation season was 17.378 billion CNY, increased 5.73%
than the same period last year, and set a new record in the
box office earnings during the summer vacation season of
all time. The total number of screenings during this period
was 285,504,700 times, increased 18.18% than the same
period last year, and the number of audiences was 496
million, increased 4.64% than the same period last year.

A total of 133 new films were screened during the 2018
summer vacation season. A total of 24 films earned more
than 100 million CNY, including 17 Chinese films. Dying to
Survive(FA 2 %&i#)(3.099 billion CNY) ranked first place

in the box office, Hello Mr. Billionaire(Fail & &=)(2.521
billion CNY) ranked second, and The /sland(—H3¥3%)(1.323
billion CNY) ranked third. There were total of 8 foreign films
including Jurassic World: Fallen Kingdom(1.696 billion CNY)
which ranked first, Ant-Man and the Wasp(684 million CNY)
in second and Skyscraper(670 million CNY) in third.

In 2018, because there were plenty of films with various
genres, the movie market began to thrive starting in

July. Almost every week, one could meet good films and
blockbusters. According to the Douban rating of the TOP

10 films in 2018 summer vacation season box office,

31

iPartment(E15/28) was the only film that was disqualified,

and the other 9 films all received more than 6 points.
Through this, the biggest change during this summer
season is that more films with good reviews were released.
In addition, there are more and more cases in which the
box office earnings and the rating are directly proportional
to each other. The word of mouth effect was especially
prevalent this summer but there were also a lot of movies
that only screened for a day.

In 2018, there was an increase of excellent films and 5 films
brought box office earnings of more than 1 billion CNY.
Among the TOP 10 in the box office, the lowest earnings
were 555 million CNY which is well over 2017 earnings of
376 million CNY and 2016 with 394 million CNY. The 80:20
effect is still evident this summer season and the total box
office earnings of TOP 10 films accounts for 73.47% of the
total summer season. This is an increase from 60.43% in
2016 and 72.31% in 2017.

Unlike the solo lead of Wolf Warrior 2(8;382) in 2017,

various films won everyone’s heart during the 2018 summer

season. In addition, the continuous boom of audiences
gave boost to the entire season. In the 2018 summer not
only season senior directors such as JJANG Wen and TSUI
Hark presented excellent work but also produced many
new directors and actors and brought a new sensation

to the industry. From Dying to Survive by post-1980
generation film director WEN Muye, Hello Mr. Billionaire

by film directors YAN Fei and PENG Damo, to HUANG Bo’s
successful directorial debut Island, all these films performed

well in the box office and received great reviews.

v

National Holiday

The total box office earnings during the 2018 National
holiday (October 1 ~ October 7) was 1.91 billion CNY,
decreased 28.22% than the same period last year. The total
number of screenings was 2.46 million which decreased
0.8% than the same period last year and the total number
of audiences was 54.03 million which decreased 30.76%
than the same period last year. Project Gutenberg($E££)
ranked first in the box office and brought in 629.88 million
CNY during the 7 days of National holiday. Hello, Mrs. Money

was screened during the same time and came in second
bringing in 409.59 million CNY and Shadow(%) in third with
387.33 million CNY.

Year End and New Year’s Holiday

The box office earnings during the 2018 Year End and New
Year’s holiday season was 26.3 billion CNY, with 5.43 million
screenings and 74.7 million audiences, 43.89% increase
than 2016. Among the films screened during this season,
Aquaman topped the box office bringing 833.28 million
CNY which accounts for 31.63% of the total earnings of the
season. Spider-Man: Into the Spider-Verse ranked second
bringing 354.26 million CNY which accounts for 13.45% of
the total. Kill Mobile(E & 3EMm) brought box office earnings
of 273.41 million CNY with market share of 10.38%, Long
Day’s Journey Into Night 3hER R fEHI7& ) brought 265.79
million CNY with market share of 5.32%, and My Neighbor
Totoro brought 140.18 million CNY with market share of
4.67%.

LIU Hui

A journalist, an editor, her work has covered Chinese language film plannings, interviews, writings and
edittings. She wrote several reports on Shanghai International Film Festival and Beijing International
Film Festival. She interviewed JIA Zhang Ke, NING Hao, Dante Lam, Fruit Chan, Tony Leung Ka Fai,
Louis Koo, CHEN Kun, Daniel Wu, etc. She wrote the reports of A story behind the screen of Beijjing
International Film Festival, Annual report on the imported films through sales agents: What kind of
business is this?, This is evolution - An interview with NING Hao, A war between humans and principles

- An interview with SHUI Hao Feng.
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Figures of Top 10 Films in
Hong Kong Box Office

Hong Kong Box Office www.hkbo.com.hk

English Title Director Country Gross(Local) Gross(USD) H|ZtA} Production
O A: QIm|LIE] 9 Avengers: Infinity War OFAL| 24, X 24 | Anthony RUSSO, Joe RUSSO o= USA HM Action HKD 153,300,000 UsSD 19,530,000 Marvel Studios Walt Disney Studios Motion Pictures
#Fep| g 22 Y Jurassic World: Fallen Kingdom SO OLEL|R HiRLt Juan Antonio BAYONA oj= USA oHM Action HKD 88,600,000 UsD 11,300,000 Amblin Entertainment United International Pictures
HEL Y] Incredibles 2 == HE Brad BIRD oj= USA OfL|H|0]M4 | Animation HKD 71,200,000 USD 9,070,000 Walt Disney Pictures Walt Disney Studios Motion Pictures
S A Black Panther 2to|d 22 Ryan COOGLER o= USA oM Action HKD 63,300,000 USD 8,070,000 Marvel Studios Walt Disney Studios Motion Pictures
OjM M E: Zof2 Mission: Impossible - Fallout A AEH HYa| Christopher McCQUARRIE o= USA HM Action HKD 60,440,000 UsD 7,700,000 Skydance Media Intercontinental Film Distributors
CHEHI} QAT Ant-Man and the Wasp Ho|E 2|l= Peyton REED oj= USA oHM Action HKD 57,060,000 UsD 7,270,000 Marvel Studios Walt Disney Studios Motion Pictures
OfL0p2H AQUAMAN HYA e James WAN o= USA oM Action HKD 55,070,000 USD 7,020,000 Warner Bros. Pictures Warner Bros. Pictures
HEE 2 Deadpool 2 o|o|sl o] x| David LEITCH o= USA oM Action HKD 54,590,000 USD 6,960,000 Marvel Entertainment 20th Century Fox
AMat g |} H Along With the Gods: The Two Worlds 23t KIM Yonghwa st Korea THE}X| Fantasy HKD 54,430,000 USD 6,940,000 Realies Pictures Edko Films Ltd.
A3t gt Qlat A Along with the Gods: The Last 49 Days 283} KIM Yonghwa stz Korea THELR| Fantasy HKD 48,240,000 UsD 6,150,000 Realies Pictures Edko Films Ltd.

Figures of Top 10 Films in
Domestic Box Office

English Title Director Country Gross(Local) Gross(USD) HIZFAL Production HHZ AL Distribution
SEETHERT Agent Mr. Chan HRHH| BRRAEE Jeff CHANG ZZ/3= | HongKong/China Zojg| Comedy HKD 44,700,000 UsD 5,700,000 China 3D HMV Digital China
U me Project Gutenberg HEY E3GE, WED ZIHE Felix CHONG, Alan MAK ZZ /3= | HongKong/China ESE] Thriller HKD 34,400,000 USD 4,380,000 Shanghai Bona Culture Media Co., Ltd A Really Happy Film
OFHH= o] N FiFENSHE A Beautiful Moment FEA HRF Patrick KONG 23 Hong Kong ELIES Romance HKD 17420,000 UsD 2,220,000 Emperor Motion Pictures Emperor Motion Pictures
LEZLAS L Storm LS B David LAM ZZ/3= | HongKong/China ESE] Thriller HKD 17,410,000 USD 2,218,000 Pegasus Motion Pictures Screen Media & Promotion Ltd.
EAE HE2: 2|ANSTH iRIRED2 Monster Hunt 2 2hoH & YRSk Raman HUI ZZ /32 | Hong Kong/China mELR| Fantasy HKD 16,090,000 USD 2,050,000 Edko Films Ltd. Edko Films Ltd.
2 O S22 MRAR Men on the Dragon TG FREkER Sunny CHAN z= Hong Kong Ao|c| Comedy HKD 15,650,000 USD 1,990,000 One Cool Film Production Ltd. One Cool Film Production Ltd.
g3 BB Golden Job Hotet g CHIN Kalok ZZ2/3= | HongKong/China oM Action HKD 10,880,000 UsD 1,390,000 Beijing Sparkle Roll Media Corporation Intercontinental Film Distributors
EE AT RRISME | BXE Master Z: The Ip Man Legacy A3ty =fF YUEN Wooping ZZ /3= | HongKong/China oM Action HKD 10,790,000 USD 1,380,000 Mandarin Motion Pictures Limited Mandarin Motion Pictures Limited
271Y3: Me7| ooz FEikid i) LB The Monkey King 3  HIQ 0| BHRER Soi CHEANG EZ /3= | HongKong/China [I=CIbs| Adventure HKD 8,940,000 USD 1,140,000 Filmko Pictures Co., Ltd. Filmko Pictures Co., Ltd.
U0 M M= M LTiE1TEN Operation Red Sea olXE FBEE Dante LAM £2/Z=2 | HongKong/China o A4 Action HKD 8,720,000 UsD 1,110,000 Beijing Bona Film Group Co,, Ltd. Emperor Motion Pictures
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Hong Kong
Film Market

Trend in 2018

Since the mid-2000’s, the Hong Kong commercial film
industry has relied more and more on co-productions

with mainland China. The Mainland and Hong Kong

Closer Economic Partnership Agreement allowed official
Hong Kong-mainland China co-productions to bypass
China’s foreign film quotas and directly enter the market.
Filmmakers who choose to work within the mainland
Chinese film industry system have access to much bigger
budgets, thanks to the hundreds of millions of filmgoers
who made the mainland Chinese film industry the second
biggest in the world. The trade-off? Considerably less
artistic freedom due to censorship and the need to adjust to
Chinese filmgoers’ taste.

As director Derek CHIU said to me during our interview at
the Osaka Asian Film Festival for his latest film, No. 7 Chung
Ying Street(FpZf15%), it's difficult for any filmmaker to turn
down the temptation of having millions of dollars at his or
her disposal.

Consider the case of Dante LAM. The blockbuster director
behind Operation Mekong(GB/A7A141T5h) and The Beast
Stalker(3& A) became the most successful Hong Kong
filmmaker working in the mainland Chinese market in 2018
with Operation Red Sea. Shot on location in Morocco with
logistical support from the People’s Liberation Army, the

35 million USD film - about a group of Chinese soldiers

fighting terrorists in a fictional African nation during a
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rescue mission - earned 3.65 billion CNY(539 million USD)
in mainland China alone. In Hong Kong, where the film was
rated category Il (no one under 18 admitted) for its graphic
war violence, it made only 8.72 million HKD(1.11 million USD).
Over a decade after the trend began, the Hong Kong

film industry has seen a drain of veterans who chose the
financial reward of working in the mainland Chinese market.
High-profile filmmakers who made the Hong Kong film
industry the envy of the global film community in the 1990s
-such as TSUI Hark, Stephen CHOW, WONG Kar Wai, Jackie
CHAN, Peter Ho Sun CHAN- have moved their production
base to Beijing for ambitious big-budget projects that Hong
Kong investors can’t afford on their own.

Meanwhile, a new generation of young filmmakers,
consisting of a mix of longtime behind-the-scenes talents
and young directors trained in local educational institutions,
have stepped in to fill the void left by the drain. Over the
past three years, the Hong Kong Film Awards has seen an
average of 23 directors eligible for the Best New Director
award each year - in a city that produces just over 50 films

annually.

However, those reject mainland Chinese funding to make

films that target the local audience face lower budgets due
to greater financial risk. In turn, those films boast limited
commercial appeal to an audience base that overwhelmingly
prefers big-budget extravaganzas with slick visuals and
major stars. CHIU, for example, took eight years to make
Chung Ying Street because its politically sensitive topic
caused both investors and actors to shy away. Despite
winning the top prize at the Osaka Asian Film Festival last
March, the black-and-white historical drama made less than
1 million HKD(127,000 USD) in Hong Kong.

Much like how political debates have caused a rift in Hong
Kong society, the Hong Kong film industry’s production
sector has also become increasingly split as financial returns
for local films continue to stagnate. Even though Hong
Kong audiences continued to reject productions aimed at
mainland Chinese audiences in 2018 (even those featuring
high-profile Hong Kong actors), they didn’t turn up in large
numbers to watch local productions, either.

According to statistics from the Hong Kong Motion Picture
Industry Association, total box office revenue for 2018

was 1.854 billion HKD(236.2 million USD), representing a
year-on-year increase of 5.57%. While the total number of
theatrical releases increased to 353 from 331in 2017, the
number of Hong Kong films (including mainland Chinese co-

productions) remained the same at 53.

For the 14th consecutive year, a Hollywood film topped the
yearly box office chart. In this year’s case, it's Marvel Studios
and Disney’s The Avengers: Infinity War, which earned

153.3 million HKD(19.53 million USD) to become the second
highest-grossing film of all-time in Hong Kong. Like last year,
not a single Hong Kong film made 2018’s top ten box office
chart, and only two non-Hollywood films made the top ten:
the two-part South Korean epic fantasy Along with the Gods.
While mainland China-produced Mandarin-language film
continued to flop in 2018, Taiwan tearjerker More Than
Blue(tt 15 B R EMIE) out-grossed most Hong Kong
productions with over 18 million HKD(2.29 million USD) at
the box office.

Lunar New Year remains the most lucrative period for local
films. Four of the top ten-grossing local films were released
during the period, including number one film Agent Mr.
Chan(# %45 T). Released by HMV Digital China Group, the
film earned 44.7 million HKD(5.7 million USD) thanks to the
presence of comedy superstar Dayo WONG, in his first film

starring role in over ten years.
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Considering that eight out of the top ten local films are big-
budget co-productions, it appears that those who choose
to watch Hong Kong films still prefer slick, commercial
entertainment. However, there is still room for so-called
“purely Hong Kong productions” to succeed on their own
terms.

In August, Men on the Dragon(i#ii A#%) -a comedy about

a group of middle-aged men who form a dragon boat

race team- opened at only sixth place with 1.35 million
HKD(172,000 USD) in its first week. However, thanks to
strong word-of-mouth and an aggressive marketing push
by distributor One Cool, the film ended its run with a
moderately successful 15.7 million HKD(1.99 million USD).
The directorial debut of longtime scriptwriter Sunny Chan
also earned 9 Hong Kong Film Awards.

Also released by One Cool, Tracey(Z2##) -about a family
man who suffers from gender identity crisis- attracted
attention early on with the casting of character actor Philip
KEUNG as the titular character and its controversial themes.
Even though its gross of 5 million HKD(637,000 USD) isn’t
particularly successful compared to bigger commercial films,
but it’'s considered a very strong gross for an LGBTIQ film in

Hong Kong.
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While major film outfits such as Edko, Emperor Motion
Pictures and Pegasus continue to rely on big-budget co-
productions, smaller distributors such as One Cool and
Golden Scene are employing smaller, more cost-effective
strategies to promote low-budget local productions. Instead
of spending money on billboards and expensive TV ads, the
two companies use cast and director greeting sessions and
social media to spread awareness.

The strategy was particularly effective for Golden Scene’s
Distinction(FEB N.£E), a charity organization-funded drama
about a group of special education students who put on

a musical. Without the budget for a large-scale traditional
advertising campaign, the company organized community
screenings, greeting sessions and made short videos on
social media to build word-of-mouth. Like Tracey, its gross
of over 5 million HKD is a relative success, considering that
the film has no household name in its cast.

The Hong Kong government’s Film Development Fund has
become a major industry player, thanks to its First Feature
Film Initiative and its film production subsidies. Since its
establishment in 2007, the fund has spent 118.6 million
HKD(15.1 million USD) on subsidizing 46 productions in
the form of production loans and grants (Men on the
Dragon was one of those films), in addition to the 54.5
million HKD(6.94 million USD) it spent on funding 13 First
Feature Film Initiative productions, many of which have
earned award recognition and film festival exposure around
the world. While the FFFI has been praised for giving
young directors the chance to make feature films without
commercial consideration, the FDF has also been criticized
by independent filmmakers for only subsidizing films that

are the committee deems “commercially viable”.

The ancillary sector has also been dealt a major blow in
2018 with the closing of two major retail chains, Hong

Kong Records and HMV. The closings reflect the continuing
weakening of the physical media market. Even though video
streaming in the city continues to lag behind the rest of

the world, Fox Networks Group’s Fox+ made an aggressive
entry into the market with two locally-produced mini-series.
Netflix, on the other hand, seemed to have concentrated
their Asian region efforts on South Korea and Taiwan,
though it has increased the number of local films in its Hong
Kong library.

While the production and distribution sectors remained
rocky in 2018, the exhibition sector continued to expand at
a steady rate. Thanks to new cinema technology that allows
cinemas to save space by running all their auditoriums from
a central control room, cinema chains have been able to
build compact multiplexes in residential neighborhood malls.
Broadway Cinemas, which shares the same corporate

owner as distributor Edko Films, is still the dominant chain,
especially thanks to two large multiplexes that opened in
late 2017. MCL, who led the expansion charge two years
ago alongside Cinema City, expanded its market share with
the opening of a giant seven-screen multiplex in the heavily
populated neighborhood of Shatin. Golden Harvest and

UA also followed suit with the opening of three new mini-

multiplexes in residential neighborhoods.

v

On the surface, adding cinema screens appears to be

a positive development for the film industry. However,
without a protectionist system such as the screen quota
system in South Korea to ensure that local films can secure
screenings, many of these new cinema screens are often
used to show Hollywood blockbusters due to high audience
demand.

Last, but not least, two major executive shuffles in 2018 are
also expected to impact the Hong Kong film industry in the
coming years. In August, veteran producer John CHONG
returned to Media Asia, the production powerhouse that he
co-founded. During his first tenure, CHONG helped establish
the company as one of the region’s top production outfits
with blockbusters such as the /nfernal Affairs(#&f33&) trilogy,
FENG Xiao Gang's Assembly(4#&5%), Initial D(FEEXFD)

and a number of films by Johnnie TO’s Milkyway Image.
Meanwhile, fellow producer Albert LEE, the CEO of Emperor
Motion Pictures, was appointed as the new executive
director of the Hong Kong International Film Festival.

Lee’s appointment, as well as the appointment of Geoffrey
WONG as the new head of programming, may lead to major

changes for one of the oldest film festivals in the region.

Kevin MA

Kevin MA was formerly an English editor at internet retailer YesAsia.com and the
Greater China correspondent for trade news website Film Business Asia. He is currently
an entertainment editor at Cedar Hong Kong, which publishes Cathay Pacific and
Cathay Dragon’s inflight magazines. In addition, he is the founder of Asia in Cinema
(www.asiaincinema.com), a new website that provides comprehensive coverage of the
Asian film industry, as well as a freelance writer/translator for film companies and other

cultural institutions in the Greater China region.
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Figures of Top 10 Films in
Taiwan Box Office

English Title Director Country Gross(Local) Gross(USD) H|=FAL Production
O A: QIm|LIE] 9| Avengers: Infinity War QHAL| R4, X 24 | Anthony RUSSO, Joe RUSSO o= USA oM Action NTD 641,770,000 USD 21,300,000 Marvel Studios Walt Disney Studios Motion Pictures
Fele= EEZH Jurassic World: Fallen Kingdom SOHOIEL|Q HQLE Juan Antonio BAYONA o= USA AN Action NTD 621,670,000 USD 20,630,000 Amblin Entertainment United International Pictures
Mzt g z|et Along With the Gods: The Two Worlds zgst KIM Yonghwa otz Korea THELX| Fantasy NTD 511,830,000 USD 16,990,000 Realies Pictures Cai Chang International Inc.
A3t gt Qlat A Along with the Gods: The Last 49 Days 48st KIM Yonghwa ot= Korea ELK| Fantasy NTD 479,420,000 USD 15,910,000 Realies Pictures Cai Chang International Inc.
0]M UNA E: Eof2 Mission: Impossible - Fallout FE|AE 232 Christopher McCQUARRIE o= USA oM Action NTD 447,300,000 USD 14,850,000 Skydance Media United International Pictures
R Black Panther 2to|of 2y Ryan COOGLER o= USA oM Action NTD 373,050,000 USD 12,380,000 Marvel Studios Walt Disney Studios Motion Pictures
#|c| Z2flojof Ready Player One AE|2 AT Steven SPIELBERG o2 USA oM Action NTD 362,040,000 USD 12,010,000 Warner Bros. Pictures Warner Bros. Pictures
ofotH AQUAMAN HYUA James WAN o= USA AN Action NTD 354,570,000 USD 11,770,000 Warner Bros. Pictures Warner Bros. Pictures
HE} QAT Ant-Man and the Wasp HO|E 2= Peyton REED o= USA oM Action NTD 297,160,000 UsD 9,860,000 Marvel Studios Walt Disney Studios Motion Pictures
HEE2 Deadpool 2 cfloal &lofx| David LEITCH o= USA oM Action NTD 287,610,000 USD 9,540,000 Marvel Entertainment 20th Century Fox

Figures of Top 10 Films in
Domestic Box Office

English Title Director Country Gross(Local) Gross(USD) HIZFA Production HiZ AL Distribution
=of T 22 LERGERBIBNE More than Blue U= MR Gavin LIN chat Taiwan W /2A Romance | NTD 220,000,000 USD 7,300,000 mm2 Entertainment 20th Century Fox
7IELR2: 2lo| = @H O L AFE2 : FEFH/E Gatao 2: Rise of the King OFY= EAIEE YEN Chengkuo et Taiwan Hz| Gangster NTD 127,000,000 USD 4,210,000 Leday Multimedia Shine Time Entertainment Co., Ltd.
Back to the Good Times TERAAESBEZ Back to the Good Times 729 ERE CHU Yuning ot Taiwan Fo|g| Comedy NTD 102,000,000 USD 3,380,000 CMC Entertainment Holding Corporation Vie Vision Pictures Co., Ltd.
QIHO|: M{F2| AlZt AEA : KIK/NEFSME | The Tag-Along: The Devil Fish H|O[H|= A FHiaE David Chuang gt Taiwan 33X Horror NTD 72,760,000 USD 2,410,000 Greener Grass Production Vie Vision Pictures Co., Ltd.
Lt2| Ex 552 LAY Dear Ex o 4 REEE Mag HSU chet Taiwan 20| Comedy NTD 65,580,000 UsD 2,170,000 Dear Studio Production Warner Bros. Pictures
O 22 7|2 §R48 The Rope Curse 2k Alst B LIAO Shihhan chat Taiwan s Horror NTD 49,270,000 UsD 1,630,000 WOWING Entertainment Group 20th Century Fox
The Outsiders [ The Outsiders 715t MR, 2 '8 tAEiE KE Hanchen, HU Ningyuen cHot Taiwan | Gangster NTD 30,570,000 UsD 1,010,000 Domany Production Co., Ltd. Shine Time Entertainment Co., Ltd.
HM2H 2 G hEREAEEE Secrets in the Hot Spring 2 B0 FE LIN Kuanhui ot Taiwan 2o Comedy NTD 19,770,000 USsD 656,000 MacGuffin Film Warner Bros. Pictures
fUzsEt H—EER About Youth A2 FTHE WANG Yuhuei ot Taiwan EEVELIES Romance NTD 8,870,000 USD 294,000 Jiuxing Film Co., Ltd. Shine Time Entertainment Co., Ltd.
S El = W REAEHE Long Time No Sea 8| 20| &K Heather TSUI et Taiwan catof Drama NTD 8,400,000 USD 278,000 RichLand Production Co., Ltd. Swallow Wings Film Co.,Ltd.
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Taiwan
Film Market

Trend in 2018

2016 marks the lowest point for the Taiwanese film market
since the recent 8 years. Finally in 2017, the market slowly
recovered and in 2018, the market marked 20% growth. The
main driving force that lead the success to the Taiwanese
local film market was the two Chinese New Year films with
100 million earnings and More than Blue(tL 35 B G HIHE)
which was released at the end of the year. It finally brought

a rising curve to the featureless box office results. Moreover,
sequels, IP films, and typical genre films were widely loved by
the public. This shows that film makers started to understand
the process and ways of operation of commercial film
production.

In 2018, only 5 Hollywood superhero films were included

in the Taiwanese Box Office Top 10. Meanwhile, Taiwanese
films held 10% of the market among Hollywood
blockbusters. When the Lunar New Year started, Marvel's
Black Panther was way ahead of the box office market and
increased the gap between other films. However, Gatao

2: Rise of the King(fa582 : T&®#2) and Back to the Good
Times(fERAANEE%) both earned more than 100 million
TWD. Gatao 2 is a sequel and Back to the Good Times is an IP
film. Both films are produced based on an existing audience.
The sequel Gatao 2: Rise of the King was released after 2
years and a half since Gatao. The two films share the same
genre with completely different plots. Gatao which was

released in summer 2015 emerged as a dark horse in the

market and grossed 80 million TWD. It also cultivated a new
genre of gangster crime. The production company announced
to make the sequel Gatao 2: Rise of the King and appoints
YEN Cheng Kuo who featured in Gatao to make his directorial
debut.

Gatao 2: Rise of the King is YEN Cheng Kuo’s directorial debut
but he once was a child actor and a former gang member.
Therefore, he was able to carefully capture the characters’
involvement with conflict and their distress for having no
control. In addition, with the help of Director of Photography
YAO Hung |, a staff of HOU Hsiao Hsien, the film created
face-to-face scenes between the two organizations and
added dramatic tension. Gatao 2 received better reviews than
Gatao and dominated the market with 127 million TWD during
the New Year’s Day season. The film’s theme was ‘bloody war’
and ‘one street the wrong way, hard to come back’

Back to the Good Times is a theatrical version of TV drama

A Boy Name Flora A(TEBR B A A). First aired in 2017, the
drama continuously received high viewer ratings which led
Director CHU Yu Ning to produce the film with the staff

from the original series. Adapted from the novel The Sixty-
Year-Old Boy by YANG Fu Min, the TV drama focuses on

the grandson CHENG Hua Chia from a local family where
three generations live together. Through these ordinary
characters, the producers created stories filled with tears and

laughter. The drama was successful in leading discussions
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and establishing characters. The film version also kept the

main characters from the TV drama and countryside comedy
features. Adding fantasy elements that transcend time and
space, it advanced the boundaries of IP to achieve good
results. However, the film did not do well as expected due to
the hasty preparation of the film which created way too many
characters and difficultly getting rid of the TV image. Yet, the
film made over 100 million TWD and confirmed popularity of
IP films.

After the New Year’s Day season, the Taiwanese film market
slides into recession. In the Spring and Summer, youth

film on school life About Youth(5—f&Z#%) and Long Time
No Sea(RHE AFHE) had pretty good box office results.
Featuring Dino LEE and Bii, <About Youth> mainly targeted
the young audience but didn’t succeed due to typical

setup and crude images. Long Time No Sea sets among the
indigenous Tao community from Orchid Island in Taiwan and
explores the theme of urban-rural gap and cultural identity.
The film does not feature any famous actors but the non-
professional actors drew everyone’s attention. Mostly due to
word-of-mouth, the film grossed nearly 8.4 million TWD.
The first Taiwanese film released during the summer vacation
season is Secrets in the Hot Spring(Y)/N&RIIFREE). This is
LIN Kuan Hui’s first time being in charge of the screenplay
and directing. In 2015, the film was selected for FPP(The

Golden Horse Film Project Promotion). It is a horror comedy

film but focuses on family love and friendship. Being strongly
influenced by Hong Kong films, Director LIN casted LAW Kar
Ying and CHU Mimi. Overall, the film is filled with exaggerated
comic elements seen in 80s and 90s Hong Kong Jiangshi
movies. Through production design and special effects, the
film created various fantasy effects and turned into a unique
Taiwanese horror film. However, the film did not score well at
the box office due to lack of interest from today’s Taiwanese
younger audiences in Hong Kong style and black comedy.
Horror film The Rope Curse(#238) and The Ta-Along({L&k/\ &%)
series which has continuous hits received great cultural
response by using the characters of the Taiwanese people.
Inspired by a Taiwanese tradition that exists along the
coastline of Taiwan - sending the deceased that committed
suicide to the ocean, The Rope Curse became the topic of
conversation as the film challenged a powerful theme filled
with mysterious, yet forbidden, and local characteristics. The
film was released in ‘Ghost Month’ - the seventh month of
the Lunar Calendar and brought great expectations to the
audience. As a result, the film grossed about 50 million TWD
and took the top spot in box office for a Taiwanese film during
the summer vacation season.

In 2018, besides Back to the Good Times, The Outsiders(F£2)
and Spicy Teacher(EFEZEMRER L) were also TV dramas
that were made into a film. Both films happened to be

released after decades since the original TV drama.
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The Outsiders shares the same title with the TV drama, and it
is an adaptation of a trendy drama called Daisy. Reaching its
highest rating in 2004, fans referred the show as a Taiwanese
version of the Young and Dangerous(&2%{F). Actors Ady An,
Dylan Kuo, and Blue Lan received great popularity through
the TV series. Spicy Teacher is based on the TV drama Spicy
Fresh Teacher(fifEEf#ET) and influenced by Japanese manga
GTO. One of the longest-running Taiwanese drama on school
life, it started airing in July, 2000 until the next three and a
half years and secured a strong fan base. Later a few more
sequels were made with similar topics and titles.

The Outsiders and Spicy Teacher both were IP films recreated
by the original staff. However, everyone loved The Outsiders
and not so much of Spicy Teacher. The original producer of
the TV drama took charge of the production and casted new
actors. In addition, even though he changed the setting to
1987, he kept the gangster stories and the same characters.

In the film version, the level of violence was adjusted to be
less bloody and gory. As a result, it attracted audiences of all
generations and grossed over 30 million TWD across Taiwan.
The Outsiders had huge respect to the TV drama version.
However, despite of the expanded scale of production,
intensive storyline, and directorial debut of the original TV
drama director KE Han Chen, there was nothing new.

Just a short surprise at the end of the movie to their fans lost
in memories. The main cast appears to show what happened

to the characters 15 years later.
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Only 5 Taiwanese films grossed over 10 million TWD

until November 2018. Even High Flash(B|1§25) and The
Scoundrels(3E1E) fell short of everyone’s expectations.
Adapted from the grand prize winner at the Best Script
Competition hosted by Ministry of Culture, High Flash starts
with a mysterious suicide case. During the investigation,

it brings the issues of environmental protection and the
collusive ties between politicians and businessmen. However,
the simplified narration could not capture the complicated
human nature and relationships of politics and economy.
Moreover, the serious and stern topic was not appealing the
audience.

The release of the The Scoundrels made many Taiwanese
moviemakers come to their senses. The film is about a
frustrated young sports star who unwilling joined hands with
a bank robber and starts planning an escape after they rob

a bank. While action films are not quite common in Taiwan,
Director HUNG Tzu Hsuan took the megaphone for the first
time and incorporated his filming experience when making
shorts along with his in-depth study on action films. With
endless action rehearsals and various camera positions from
Martial Arts Director HONG Shi Hao, Director of Photography
CHEN Chih Hsuan and CHEN Ko-Chin, and actors LIN J.C,,
WU Kang Ren, the film turned into an amazing trilling action
film. They also made effective use of the scenery unique to
Taiwan. However, unfortunately, lack of publicity, responses
from the audience did not exceed certain level and the film
seemed a little too bland compared to the Hollywood action

blockbusters. The film only made around 5.64 million TWD.

Dear Ex(#5E Fb#Y) released in 2018, was both successful
in spreading the word and in the box office. The film received
awards in 4 categories including Best Picture at the Taipei
Film Festival, and won Best Leading Actress, Best Film Editing,
Best Original Film Score at the Golden Horse Awards. Mag
HSU, former writer for TV, co-directed and co-wrote with
writer LU Shih Yuan. Dealing with themes such as family love
and homosexuality, the film is seen from the viewpoint of a
rebellious boy. His father dies from an illness and leaves all
his insurance money to his homosexual partner. Furious, his
mother searches for this homosexual partner to bring justice.
Comic elements are used to display the conflict between the
boy and the mother, the ex-wife and the homosexual partner.
In addition, every conflict creates a space where it permits
the audience to put themselves in their positions.

More than Blue which was released after Dear EX, is the

box office’s dark horse and received the most attention in
2018. It is a remake of the Korean film of the same title More
than Blue(£ZX2L}  £Z 0|0f7]). Director Gavin LIN and
Screenwriter Hermes LU did they best to perfectly bring the
original story. The film drew tears from the audience as it
displayed how the two main characters endured sadness for
love. An interesting fact is that the film originally targeted

young female professionals but the results of a ‘blind test’

v

reports that the film attracted junior high and high school
girls. The marketing strategy was completely revised and
proceeded with advertisement using social media for younger
age groups such as Dcard, Instagram, and Meteor.

More than Blue cleverly uses 10 minutes of the melodrama
genre and results in high box office sales.

The Tag-Along: Devil Fish also received great box office
profits supported by genre film features and the success of
IP film. Horror film The Tag-Along series developed into an IP
film by evolving the Taiwanese urban legend into ‘The Tag-
Along’ story. The Tag-Along: Devil Fish follows the setting

of the previous two films and included social issues such

as domestic violence and destruction of all one’s kinfolk.
Unfortunately, lack of horror elements and publicity resulted
in lower box-office profits than the previous two films. The
filmed grossed about 72.80 million TWD.

When looked at the commercial success of Taiwanese film in
2018, 7 films from the box office top 10 were produced by
new directors. By keeping the core, this also incubated new
talent and brought fresh air to the film industry. Independent
production included Father to Son by HSIAO Ya Chuan and
Cities of Last Things by HO Wi Ding. Both films display artistic
creativity by dealing with characters fighting their destiny and

fast-changing times.

HSIANG Yi Fei

As Journalist

News Mirror Weekly 2016~

United Daily News(B#&#R) 1999-2016

Taiwan Daily News(Z&H#R) 1996-1999
Independent Evening Post(E311B3R) 1993-1996

HSIANG Yi Fei has worked as the film journalist over 20 years in Taiwan and now works
for News Mirror Weekly as the journalist and the film critics. She was invited as the jury
member of Taipei Film Festival's Press Award in 2009, 2010, 2011, and 2016.

9s




Ol
=

JA

AN

Made in é®sia



Motion Picture Producers Association of Japan, Inc. www.eiren.org/boxoffice_e

Figures of Top 10 Films in
Japan Box Office

English Title Director Country Gross(Local) Gross(USD) H|=FAF Production
Haf|ojgt AL Bohemian Rhapsody =ato|of Mo Brian SINGER o= USA Eatot Drama JPY 10,460,000,000 USD 94,757.140 20th Century Fox 20th Century Fox
S IACER -HE W 218 - Code Blue the Movie LIA|Ra} oAt | NISHIURA Masaki U= Japan Catot Drama JPY 9,300,000,000 USD 84,248,700 Fuji Television Network Toho Company
Hebd ALk x22| Fael Detective Conan: Zero the Enforcer EfX|7tet R =2 TACHIKAWA Yuzuru U= Japan OfL|d|o]M | Animation JPY 9,180,000,000 USD 83,161,620 TMS Entertainment Toho Company
FEP| HEIEE YUY Jurassic World: Fallen Kingdom SO OLEL|Q HEQLE Juan Antonio BAYONA o2 USA oM Action JPY 8,070,000,000 USD 73,106,130 Amblin Entertainment Toho-Towa
AE}Q|X: BIAE H|Cto| Star Wars: The Last Jedi 2to|d =& Rian JOHNSON o= USA M Action JPY 7510,000,000 USD 68,033,090 Walt Disney Pictures Walt Disney Studios Japan
Ixtm Catof2: Flpe HEM Doraemon The Movie: Nobita's Treasure Island o|ato] Ft=o0}7| IMAI Kazuaki 1) Japan OfL|To]M | Animation JPY 5,370,000,000 USD 48,646,830 Shin-Ei Animation Toho Company
Slchst &0 The Greatest Showman 0to|2 J2{0[A| Michael GRACEY 0= USA catop Drama JPY 5,220,000,000 USD 47,287,980 Chernin Entertainment 20th Century Fox
a3 Coco EREEN| Lee UNKRICH oj= USA ofiL|m|o|4 | Animation JPY 5,000,000,000 USD 45,295,000 Walt Disney Pictures Walt Disney Studios Japan
A3 =2 Incredibles 2 SEHE Brad BIRD o= USA ofuisiol4 | Animation | JPY 4,900,000,000 USD 44,389,100 Walt Disney Pictures Walt Disney Studios Japan
0|M QAMME : Zol2 Mission: Impossible - Fallout F2AED HY| Christopher McCQUARRIE 0|2 USA oM Action JPY 4,720,000,000 USD 42,758,480 Skydance Media Towa Pictures

Figures of Top 10 Films in
Domestic Box Office

English Title Director Country Gross(Local) Gross(USD) H|ZkA} Production HiZ A} Distribution
Su ICER -SE W 218 - Code Blue the Movie LIAlR2} oAb | NISHIURA Masaki U= Japan Catot Drama JPY 9,300,000 USD 94,757140 20th Century Fox 20th Century Fox
HEPY ALK H2o| Fael Detective Conan: Zero the Enforcer EfX|7tet R =2 TACHIKAWA Yuzuru U= Japan OfL|m|o|M | Animation JPY 9,180,000 USD 84,248,700 Fuji Television Network Toho Company
ST et S: 7o 224 Doraemon The Movie: Nobita's Treasure Island o|ato] 7k=0}7| IMAI Kazuaki U= Japan OfL|d|o]M | Animation JPY 5,370,000 USD 83,161,620 TMS Entertainment Toho Company
oL 7ks Shoplifters aaflofct 5|27t= KORE-EDA Hirokazu a2 Japan Eatot Drama JPY 4,550,000 USD 73,106,130 Amblin Entertainment Toho-Towa
2E2 A2 Mt A= A GINTAMA 2: Rules are Made to be Broken =3k R0[X| HUKUDA Yuichi U= Japan 2| Comedy JPY 3,700,000 USD 68,033,090 Walt Disney Pictures Walt Disney Studios Japan
24 DESTINY: The Tale of Kamakura OfOHREZ| CHHA| YAMAZAKI Dakashi ad= Japan =T Drama JPY 3,210,000 USD 48,646,830 Shin-Ei Animation Toho Company
FHHI2tE B of & One Cut of the Dead 0i|ct Alojx|2 UEDA Shinichiro st Japan 2z Horror JPY 3,120,000 USD 47,287980 Chernin Entertainment 20th Century Fox
SR THAZAE RFO| 0]0f7] Pokémon the Movie: The Power of Us OFx|ot Bl X2 YAZIMA Tetsuo d= Japan OfL|H|0|M | Animation JPY 3,090,000 USD 45,295,000 Walt Disney Pictures Walt Disney Studios Japan
EEEE RN Killing for the Prosecution statct opALE HARADA Masato us Japan BIES=EY Mystery JPY 2,960,000 USD 44,389,100 Walt Disney Pictures Walt Disney Studios Japan
Dj2iel o2t MIRAI SALHOIRE HOSODA Mamoru u= Japan | OfiLIoo4 | Animation JPY 2,880,000 USD 42,758,480 Skydance Media Towa Pictures
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When looked at the total gross, it is not a hopeful figure.
However, when looked at each individual work, it shows
some hopeful signs. Through these signs, we will analyze
the overall 2018 Japanese film market.

The total box office earnings for all 2018 Japanese and
foreign films was 222.511 billion JPY. This is a 3% decrease
than 2017 showing a decline for two years in a row. Since
it hit an all-time box office earnings of 235.58 billion JPY in
2016, considering the results so far in 2018 is not that bad.
(In addition, the Japanese film industry started announcing
the box office earnings not until 2000 and only presented
the distribution revenue figures in the past.)

Meanwhile, the total number of films released in 2018
including foreign films are 1,192 films, and this was the
largest number of releases since 1955 when it began
calculating the official statistics. It can be inferred from this
that the decreasing trend of average box office earnings per

film is larger than the drop of the total box office earnings.

The box office earnings ratio of Japanese films and foreign
films accounted for 54.2% to 45.2% and the share of
Japanese films barely exceeded foreign films. However, it

is the first time since 2011 for the share of Japanese films
to drop below 55%. Foreign films were outnumbered in the
early 2000 but Japanese films started to have an upper
hand from 2008. For the next 11 years in a row, the share of
Japanese films exceeded 50%, but they no longer have time
to spare.

Among the films released in 2018 including foreign films,
only three Japanese films are included in the box office
earnings TOP 10. From the overall ranking of Japanese
films and foreign films, American film Bohemian Rhapsody
ranked number one. (This film was released at the end of
November, recorded 10.46 billion JPY at the end of January
2019 when the Federation of Japanese Films Industry
announced the 2018 box office statistics. Second and

third place were both Japanese films. Second place was
Code Blue with earnings of 9 billion JPY and third place
was Detective Conan: Zero the Enforcer. Japanese film
Doraemon the Movie: Nobita’s Treasure Island, brought

earnings of 5 billion JPY and ranked sixth place.

‘Conan’ and ‘Doraemon’ are both popular animation series
which their first film was a huge hit in 2017. Detective
Conan: Zero the Enforcer brought box office earnings of 9.18
billion JPY, a significant increase in earnings than Detective
Conan: Crimson Love Letter which brought 6.89 billion

JPY. ‘Doraemon’ displayed a similar trend. The first film
Doraemon: Nobita and the Great Adventure in the Antarctic
Kachi Kochi brought box office earnings of 4.43 billion

JPY and its sequel Doraemon the Movie: Nobita’s Treasure
Island dramatically increased to 5.37 billion JPY. These two
popular animation series will continue to be produced every
year and will always rank high in annual box office earnings.
These three films including live-action film Code Blue all
have been distributed by Toho. The fact that Toho has an
overwhelming market share is a unique feature of recent
Japanese film market which remains the same as last year.
However, it is necessary to look at the fact that the spirit of

Toho has been slightly flagged.

In case of major Japanese films, it is common to consider

it a failure if the box office earnings are less than 1 billion
JPY. Last year, the total number of Japanese films Toho
distributed was 33 films including 2 co-distributed with
another company. Among them 16 films made less than 1
billion JPY. This includes a Korean film remake Sunny: Strong
Mind Strong Love. It is unprecedented that half of the films
distributed annually brings below 1 billion JPY. Also, it is
noticeable that the production contents lack fresh ideas.
2017 was the year that Toho, the only winner in the industry
dominating the market for the longest period, identified the
challenges to be solved in the future. Nevertheless, the fact
that they recovered from all failures thanks to the above

mentioned three films shows the power of Toho.
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However, when analyzing the 2017 Japanese film market
from last year’s ‘Made in Asia’ catalog, the top box office
earnings and the top films by critics did not overlap and it
was pointed out to be another challenge for the Japanese
film industry. When looked at the three Japanese films that
includes in the 2018 box office earnings TOP10, the same
issue continues. According to the results of ‘Kinema Junpo
BEST10’, BEST10 selected and voted by 60 Japanese well-
known critics and journalists, no one voted for Code Blue,
Detective Conan: Zero the Enforcer, or Doraemon the
Movie: Nobita’s Treasure Island. Even though these films
did not receive any bad reviews of the work being notably
poorly made, but to received zero votes, it is presumed that
the critics and journalists had no motive to vote for these
films. In other words, critics may think they do not have to
compliment work produced by the so-called mainstream
way, the safest Japanese major film production such as
animation films, existing popular series, TV drama or manga,

film version of the novel, etc.

In addition, we want to take note on the Japanese films

last year that brought unexpected hit. These films did not
make the box office earnings TOP10, but Shoplifters by
director KORE-EDA Hirokazu ranked fourth and One Cut

of the Dead by director UEDA Shinichirou ranked seventh
in the Japanese films TOP10. Both films were different
from the typical Japanese hit production method in many
ways. They are not animation films, not distributed by
Toho, not a film version of a popular novel, TV drama, or
manga, not the latest version of a popular movie series.
Both films were produced and based on the original idea

of the director(Strictly speaking, in the case of One Cut of
the Dead, there exists the original play that gave inspiration
to the director. However, the play is little-known and
basically different from turning a popular play into a movie.)
Nonetheless, the fact that these films made it to the TOP10
will give an opportunity to instill diversity and a sense of

challenge in the conservative Japanese film industry.

Of course, these two films are not just a lucky hit. Shoplifters
was greatly influenced by the high profile of director KORE-
EDA Hirokazu and winning the Golden Palm at the Cannes
Film Festival. One Cut of the Dead was originally released in
November 2017 with limited screening. However, it received
great reviews after the release, so it started screening at
domestic and foreign film festivals from the first half of
2018 and the road show was officially launched in June after
a series of favorable comments. The number of audiences
gradually increased through word-of-mouth as it caused
sensation on SNS. The two films once again reminded the
Japanese moviegoers that if the work is good, the audience
will come to see it. For reference, Shoplifters ranked first
and One Cut of the Dead ranked 17th on ‘Kinema Junpo
BEST10’ and received high praise.

Film production company Fuji TV also received the spotlight
last year. It was Fuji TV that produced Code Blue which was
ranked top in Japanese box office earnings and Shoplifters
which ranked top in ‘Kinema Junpo BEST10’ (Both were co-
produced with other companies). Code Blue, the film version
of a popular TV drama, applied the Japanese hit production

method and proceeded with the production and promotion.

Festival.

Fuji carried out the production and promotion method that
respects director KORE-EDA’s personality and originality.
This year, with the unexpected success of Fly Me to Saitama,
once again Fuji TV received a lot of attention.

In conclusion, we would like to point out the striking
phenomenon of well-known Japanese directors relocating
to China last year. Directors like IWAI Shunji, INUDO Isshin,
TAKITA Yojiro, KANEKO Shusuke have completed their new
work last year or currently in production in China. In the
past, many Korean directors relocated in China but the issue
of THAAD has worsened Korea-China relations and rather
Japanese filmmakers were more welcomed by China. We
need to look carefully for a while to determine whether this

trend will continue or will be just a temporary phenomenon.

He is a lecturer in Asian Films at Nihon University and Ikebukuro Community College, and
worked as the programming director for the Tokyo International Film Festival, Hong Kong Film
Festival, Taipei Golden Horse Film Festival and others. As the film critic, he is writing for the

Kinema Jumpo, PIA and others. He is currently a programming director of Osaka Asian Film
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English Title

Figures of Top 10 Films in
Thailand Box Office

Director

Country

Gross(Local)

Gross(USD)

H|ZkAL Production

OjHiIKA: QIm|LIE| 9| Avengers: Infinity War QHAL| R4, X 24 | Anthony RUSSO, Joe RUSSO o= USA oM Action THB 430,000,000 USD 13,287,000 Marvel Studios Walt Disney Studios Motion Pictures
Fepl e 22 4d Jurassic World: Fallen Kingdom SOt OEL|Q HiQLE Juan Antonio BAYONA o= USA oM Action THB 286,000,000 USD 8,837400 Amblin Entertainment United International Pictures
oot Aquaman R James WAN o= USA AM Action THB 255,000,000 USD 7,879,500 Warner Bros. Pictures Warner Bros. Pictures
S WA Black Panther 2tojl =24 Ryan COOGLER o= USA HM Action THB 207,000,000 UsD 6,396,300 Marvel Studios Walt Disney Studios Motion Pictures
Nakee 2 Nakee 2 SIE AX2HHZ | Pongpat WACHIRABUNJONG|  Efi= Thailand HELK]| Fantasy THB 161,190,000 USD 4,980,771 Act-Art Generation M Pictures
FOX]: MZ2 MIA Jumanji: Welcome to the Jungle H|o|3 AT Jake KASDAN 0|2 USA HM Action THB 150,000,000 USD 4,635,000 Columbia Pictures United International Pictures
Bt @ i 0]of Brother of the Year 2ElOF EQE Vithaya THONGYUYONG Efl=2 Thailand 2o Comedy THB 146,450,000 USD 4,525,305 GDH 559 GDH 559
HHIE S S ST QWA B Fantastic Beasts: The Crimes of Grindelwald gfjolsl ool = David YATES o= USA 2y Adventure THB 141,000,000 USD 4,356,900 Warner Bros. Pictures Warner Bros. Pictures
Hl= Venom ST Ruben FLEISCHER o= USA M Action THB 135,000,000 USD 4,171,500 Columbia Pictures Sony Pictures Releasing
OHE T} QpA T Ant-Man and the Wasp Ho|E 2|= Peyton REE oj= USA AN Action THB 131,000,000 USD 4,047,900 Marvel Studios Walt Disney Studios Motion Pictures

Figures of Top 10 Films in
Domestic Box Office

English Title Director Country Gross(Local) Gross(USD) H|ZFAL Production HHZA} Distribution
Nakee 2 Nakee 2 ZIIE ofx|etHE Pongpat WACHIRABUNJONG Ef=2 Thailand TELX| Fantasy THB 161,190,000 USD 4,980,771 DO Entertainment M Pictures
Haj 28 ojof Brother of the Year QIEfOF ERE Vithaya THONGYUYONG Ef= Thailand 20jg| Comedy THB 146,450,000 USD 4,525,305 GDH 559 GDH 559
Hio| 3 Bikeman 2l A} OFDFRX| Prueksa AMARUJI Ef= Thailand 20jg| Comedy THB 67,110,000 USD 2,073,699 M Pictures M Pictures
Z2H[o| Homestay HEYE Parkpoom WONGPOOM Elfi= Thailand Eztof Drama THB 66,750,000 USD 2,062,575 GDH 559 GDH 559
BFE 2= 20|Ef0]: 9 =2 | The Legend of Muay Thai: 9 Satra | BAt 242|, % QASlElchee, 2 Hag | Pongsa KORNSR, Mat IOBWATANANONT, | ey | Thailand | ofiLiofojt | Animation |  THB 52630,000 USD 1,626,267 Exformat Films M Pictures
Khun Bun Lue Khun Bun Lue TiEfo| YZEt Petchtai WONGKAMLAO Ef= Thailand ol Comedy THB 46,520,000 USD 1,437,468 M Pictures M Pictures
22 Khun Phan 2 E I =INE]| Kongkiat KHOMSIRI Ef= Thailand M Action THB 44,510,000 USD 1,375,359 Sahamongkol Film International Sahamongkol Film
Thi Baan The Series 2.2 Thi Baan The Series 2.2 ESIOE -2 Surasak PONGSON efj=2 Thailand Fo|g| Comedy THB 33,400,000 USD 1,032,060 Serng Production Serng Production
How Taew Tak 6 How Taew Tak 6 0| O Poj ARNON ez Thailand | Horror THB 27,590,000 USD 852,531 Film Guru Movie Hero
0 The Pool Il 2oabze Ping LUMPRAPLENG Ef= Thailand 30| Comedy THB 27,170,000 USD 839,553 Dark Army Studio T Moment

71

eL



BIFAN INDUSTRY GATHERING 2019

2018 Ef L
ofatatey
=351

o

20182 B =7 a7t 1SS 0|2 8t siCh 5| LIS Q17| "AH|™ Al2|=29 %‘iriié EBi= datAoMe E2 M Z™ AL ZAChEt0| X|Zkst OfLIMO|M Krut: The Himmaphan 20| Ob= Zt=o| E-MAMIL T0|C| ¥t How Taew Take| 044
Xeholl M EN= Gste| S 0| E7tstm, &AM 2  UO|X|BH Nakee 29| AFLE H=Z2 L2 U ATI0|M S0E Warriors'= HiZ3HCE O] Gsh= 1,0718 THBS| Ql8 SRIOLE, B Al2|=Ql How Taew Tak 62 2018\ Eii= P35} OHE &9
ARIE0| H4BE HFIUCL HE 0| Al ZEo| EfZME Sttt A YL M 0|4k ZH ofL|Ho|Me 2 MEO| W2 EX| Ct 109/ otol| E 0| Oh=2| RYUst ZHZ0|Ct. 0 Yate 2,759Tt
2018'd Hsiof| A 7=t B2 Qstot S0HO|AED|, 2018 3= XHAEQ| 17| Heju|™ AlZ|ZES HIECZ o B2 datE M XA, EROIO|ZHE, WEHEAEC|Q, 0fE  THBE YOS, How Taew Tak AEI= & 715 H33HK|
Ei= gstel £ & £ 83,9000 THBE HA| A|&e|  HMEE AH=lo|ct ARCIQE2{ A0 FEAQl EMAZHOMEIES QAE 2 ZZ0| EIUCH Z=0| w2H 0] Al2|=2| OHX|2t ZHZo| &
18.3%0f =stct 20181 Ef= Aste| ABHERE2 10%0] 20181 Nakee 2 52| EHOZ M EX AT} EHZ A5} Atelo| |y AAILIE|A(<H2 S-0l9| =8>)9| dlEQl <2|Xto]E> & Zio|ct,
£33 2017 E 22 MFo|ct F0| &l 22 2YsICt 2018 EfZe| S8 A9l At 10H & st HE MEICE <ME>9| Pat & FE OfctC O[T HIZ 7|HRE F0| MZ2 oX|2tE 2018H2 GDHOY|A| &=
108 18 ENZO| USHROIM Nakee 27t 27 RS ttH, o Y7t =gto| M BXA ZHZO|C LiEtQI2tE 0|7t Este Xoil4t gstolz E76tn 0] CHE £2 siQict 8 Zto| Zu Zof| &A% <HalH @2 [
19 61192F THBS| 3 202 22|04 2018 71& MZHQI Ef= ZEAL OlOFEX| ZH=0| <HIO|ZW>E M HHAC YT EQIE Yshe E1F 4058 THBE HO{E0] HMZH| T 3|5tX| Z3CL  0[0>2 S0t2 IEIOF SRE Z=(<LH OIXtEIE>, The Little
Qsh7t |2|2tne oflebstX| Rt AEEQIMES] X tHmf S5 ZJO|Ct O™ Cat a Wabbzt 22 EMAZHOMEEL 39000 THBE HO{SQ! 2019 ZE  Comedian)2 0| ZHZ0|M GDHL| thS BIQ! AL| £-QtH|Ef=1}
Nakee= ' 30i|1A] Wil o17] RH|™ AIZ|=E, 2017 & ZHEO|M ASISE 21} TAS o ¥ Qe YAXQIEE 32 <3Etoll: AIFEH F|A> (MEX2] SEAlZ| )2 O & 2 Ysl= ZH RS & REH0f M2kt 37 ZrAict <=ajn
8l 2|1 AIHES 7IZ23iCH AMS /X SIoM 'UF|Bt  decembarl} Loser Love 52| E8iAtg e B{Xj0| HILIC| MBS 7E 2ok QH [ 0|0{>= 1244,6458F THBS| 3 02 23 F HNZ
Eole Trl o] SHof £ Ef=el 585 XY o Mg Z2EMQl 223 Z2H Mt <Hio|3W>S HIEYCE GTHE 2018d0 CJOO|N AHEHQAHES ZHE2 QUUKX|CH,  S3Hol| M=t Ef= Bsot =[QALt
CHECE O] Al2|=o| =0l E5t R[2MHE2 <0|, Ofo|dZ>LE PSS Salf 2SI L=0| A=E Hi R mpRt2t X|2tE|StS 201940j|l= Q|at MEC| Z=(Super Salaryman)Q| Our Love — <EAH|O[>= GTH A|HEE QS0 7|Ci{ Z2MECL},

<ofim] HAGO]> S9| YstE A= HHZ 2= & Ll FHA”S 0] k= 67110 THBS| S SASE Saf| M HHE Forever, <#HX| HZE 5ICH>0| 2|H|0|3Q! F£I|OLE AIFR[EIE GTHZt HE 229 AM rH2{E,0| ZHMAS AMEQ! A 100
2 Je MY 39| Hefu|™ AZ|=E HME, ¢&Este 438 MIsH dsht =IRACt ZE(<13>, <A|Q| A2>)Q| That March, <2eiA>2| 2|ofjoj32l & MO|Ct 8f/2A S2& US(<0t0| 2|o|C|>)0| A&ES
HEQICE CHEE| thAL S58 X9 Woi(Ef=0] xtat EI))Q1  <FE 22 RO|EH0]: 9 AlERt>E dAZoizl=o| X|=fst BEXHE OtAe| 59| Classic AgainltX| M| BO| Hatg &H| 7|2 =] YRSL, A2 dsto| =S L2 AlRE =E
O] Al2|=E B3| %2 |55 XY AHAIE BOISY 4= ULt ofL|mlo|MeE M TX AT A Ei=o| HiZ RS 7FMZICh Fo|ch HE(<ME>, <ZH[Op> Al2|= 38 PE)O|CE <SAH|0>= £
A 3= o] HaHI™ Al2|=e| MZol| Y £HS MEE7|Z2 0] Wsh 52637 THBS WM zint A W2RIHE9| TS Z0| OH=2 2018F <= M= 5G>, How Taew Tak 6, Last ~ O{E2| 7t&S F7 st <HIE X[L|O{A>9| F2 HiL E|2h=E
AYerl, Zots B gsto| =02 AMICL o] Yot HFUX|TE 29 THBO| Ests MZH| = &l617|= o4 Rt Heroes M| 9| QstE HR5101 71 MAMMOl = gstelojatn ItEEIQet ZOE BNK489| 2| M= of2|Z0| F3S
Zatol YelE=(E3 ® AR), MAAHEQIHERE3 s Ef=o| 7hE RYst [0|C|0|xt ot =0l iEto| YHete Uk & QUCk BE HEE2 MoK MUIBHATL RIZE XIstn 73| R e 7IM EA AIRX|S A= Pete
T2 53 NZEAD, DOAEEHAHE(ZHY 2l Bty (aka HZR)E AltsZSLES [MLE M TMAN &FEH ECHE M-399t MEXAT} HIZS ZQICL 20161 2 Q17|18 BUE 66752 THBE HO{S0|&= o JXCE 215 Ants 7He © 22
QIR|2HHE AR MEAHZ MESIL, M BXATL BZSICE 0f  Ystelo|ct 2018 HEHO|= M BXAONM Khun Bun Lueg S TE 4G>9] £HOI <= X 56> 20184 1,8408F  ARRMS0| 7|CHRE! Zd0HE M2 H0|X| 2L
HAstolli= Ef=ZO| I AE} LS -=r~7|D|0r(<i+QEEr0F9-I Meks)et s, MIEFstRICt SUELO|TL FHoR £¢st|E §t o] AO|C| THBC| £ £~ o= 2t MIfZI0| E|QICE Last Heroes= 200
PEFOF Mjiagto] OIS 2o, AEF HajH|H Al2|=0M HEZ  Pshe 46528 THBE HRlEE, Ol HELO|7} AlSHEES 2l T OFREIOF AlCHof| 222 1517| s HHollA MoF S
EQ15t LIELE H|O|2tet £2 SutveT ali| STt BtE The BodyguardLt Hello YasothornT} 242 ¥3to| MImp= EMAFCE 220 chst MAFEO! R0|C| &I5t0|Ct AFLE oAt

bl 4 giX|3t @F0| Ef= PstZ M J2] Lisex]| it E0{Zt dstlo= E75t1 0] ¥ah= 19158 THBE HRAS
#o|ct

73
vL




BIFAN INDUSTRY GATHERING 2019

GDHE HSOZ & Jfo| FW CHFRME|Z BiZHCt 2,215
GDH7} HIatsH CHRRIE 2|2 LELE 2malzo| 2SS it
ol CHASHER| ef 2ol WRISS S| SI8t |82 2o Sl
EfZol ol Stx 22
£I2 wrt, o CHRHE(Rl: BYE Jlist JiERon, uSe

St ChAl 25t

EAE} Ot2E|Q}2t 22210]2]

AEAS 1 ==

7690F THBE OISR, O S22 €W

M Z2HEO| 7|2ECt

GDHE LioE BHEEIEILIS Z4=2| <BNK 48: AlE= 2X|

Or=Ct> bk HIZEICH BNK4S 1MIC] HEHES QIE|SEH 0]

CHHRHE 2= BNK48 AFRATL HMZHHCE O] ¥st= 1,358

THBO| Qo2 EfZ0M = i =2 S 25 S

CHRHIE 2| Patot =it

Arsr%z—g%% 2018 H0f| M ®apTF MO0
2 2719t SAl2l A5 <Z T 2>0|C}. o] HM

EHEFX| EEHJrE 44518t THBS| 8 ~lg

E HMelstH 2018 AlStE=E

L

rI

<E Z2

0x
0K
ol

Io

>
HE2 St AUCH OLEALL S0 3
I. o

o
21} 2250t THBS HRICH 3t H-2| 2let iRt 20l

Viral2
<AFRO0|Q] Laf>E= 2017E HILAYSHH L] X|QELtE &
OlREZIOM R &Y %, 2018 2& & M= 742 2095
THBES B O] DXL

75

GTH ?Ix EEZ= © 2 RLHIASZX| 9| &Eg|ALQ
E= 2018 2H 9| H35tE 7S50 &SZ0[YCt. 0
3|t o2 FEURE} ZH=(Back to the 90s)2| App Wars A
AHAMCL <HiE X|L|0]A>S} H|ZEH AEFIO| O W= 1,806t

THBS H0{S0{ S&0il= 24| H35HX| R34CL
o SZtEY 459 <M E>2 e R AHY J5E
IEQ| £ CHE L240|C}. EfZO| AIHAE} E|2IT|0]

TOEH(<E @ Edjgl 22 AE2]>)0| 15t 0] Wats 27178t

=
Ljo|E AE} EEE—P&% 2018 £F 5t Mol A5E -3-7H3“EHI
HE2 <AbZ> (Tt

A2 EEE Z=)0IUC. Ar4 mHo|E AEL EEE*HEO
Zj[o[Alote| OtAER B EE IsH MZFst 3 AM. Bangkok
Ghost Stories®| M| 74| Of|Z|AEZ O|&Zl 0] SL|H{A
s2{¥ste 5830 THBE H{E o JXHAM MHjXoz
EQICE THO|EAEH= 530080 THBE WO EQ! ZEIZ|A

l:l

FZEAIR], LIESE EHILXIA2],

FI|MCIZAZE ZH59| B2 T0|C| W3t Pee NakZE CIE 31
=22 H2S HEUL, Pee Nak2 THO|EHAEL Z2HMo| X|ut
10\ 7te| &[0 Z=0| E|QALt

v

Ei= ola PstE2 HMA datuoM M4PeDn AS0= 2016 HE X|o|M <O 32t2>0] Y35t 0|F, RY ME

=751, T3 2R0ME HAS 37| oLt 20178 JhpoilM FetAso= MG O|AHRIO| A2|H|XIO|= NorahZ

A5t
RUIZFGSHOM X|MSS o5t Bl FLHOl ZE AMYAE R XGoM 2ASSE ¢
o

B Yat8 ASHM BEYUCH

HEUT OFeAt RLIRIENLLS| <OFE2}: 0|8 £>= AL 2538t MZMAT} HiZSH= 0| 2ME| Sat0) TERX| Jsk= 1t 1358t

THBS| 42i2 Hi2 olct, THBS| £9/02 YR0IAl= SH0| HB5HX RYUCH

2018EHLE £ X[ 24510 MES 28 2 QUUE SHO|CH  2019H0]|= AEL} E|Z2}RIE ZHE2| Na Han, BNK48

SSE XYoM= O X BiX| AHSS Qo 5SS XA HAS AR Y Z2HMI} §=ISI0] MIES Thi Baan The Series &
M= A5t O 20| MIAE|D QICH 20181 71E SO|22 A= BNK 482| M7t £t Thi Baan The Series X BNK48 & 585
AP X[40f| 2HXIE & SEGSAL Y Z2HMO| Thi Baan X9 Eio] Fsyt O BO| LI O FOIC}. OFX| 2 A0

Oftl
r+>
J|-|T| J|n
>
E
[
1o
£
é
e
)
5‘
N
QO
3
0

The Series (3=2At 2l
The Series 2.20|C}. 21 MEO0M 5217t L= U2

x
x
o2 Zuslelslrt 53 90| 2 FHZ N2ES Ystio|

o
=
A

A&
g2 0| Z2HET} SYst At

o
=
452

I
_O'h
]
o

DES E £ ol SIHOR WHE WA |2 NEKIS0| 2Mst
& dst= dY¥s SIRCL 0] Yot BEXCE Z o)l chal
AZ0| &7 BHoll SHM= dFS AFU=M, Y20
3,340 THBE, MZXO 2= 12415002t THBS HHELC.
B 55 2 55 £ HE X9l 3t tigAt & etz
ARFQ! EWLE NUIZAATL AQSH St MIFAL ZatLie HE
S8 dioz PslE WA, Higsh= Aol FOISAUCE E|2t
AER Z=9| Hug Paeng2Z 22| 2,0630t THBS| £2
2RICt Hug PaengO|= E[2tHI2 MEIM AT} 2019 53 Higst=

=
02
fob

} On-Zon-DeZ BHEQICE

EAMEZ RYlHiL|R}

EARE MYHIHRHE The Nationoh 242 Ef2 ZX|9L AR0|M AlLIZ|Q X7t BETL IRt B

Z0|C} EESH Ef= 2882t Federation of Motion Pictures and Contents AssociationZt FZ|sh=

FOotMtLStNo] =22 HAMHEO|7| sttt F 20l HEHZIES| LAHZEHOA

ZE|= A|UOFAOIHEIH(O| A Elf= st BE HEEER LFHD], 2017 ZHIZEASIH2L 2016

SEOIAOIESIHOf AR = EICE =7 5t Z2RMEM HZIS <0zl 0Ee
Al

E>2 2017 RUAH|0M BRI &S +a517| = SHRAC.

=il BTX} Sl BRDE 2 BT HEH X A

9L



BIFAN INDUSTRY GATHERING 2019

Thailand
Film Market

Trend in 2018

In the year that Thailand is still under the military
government, and Thailand will celebrate the coronation
ceremony of King Maha Vajiralongkorn in May 2019, 2018

is the year of change of Thai mainstream film scene, with
the rise of box office gross for Thai films, especially in the
upcountry, and the success of new players, especially from
television world.

In 2018, there are 50 Thai films released in cinemas, which the
total box office gross for Thai films in 2018 is 839 million THB,
which is 18.3% of total market. The market share of Thai films
in 2018 is better than in 2017 which was only 10%.

It is unexpected when Nakee 2 opened in Thai cinemas on 18
October, that the film would become the most successful Thai
film of 2018 with the box office gross of 161.19 million THB.
Nakee is a successful television series aired on Channel 3,
which in 2017, the series was the highest rating television
series of the year. Based on a novel, Nakee is the love story
happened in the Northeastern region of Thailand between

a man and a woman possessed by the ancient snake spirit
called ‘Nakee’. Pongpat Wachirabanjong, the director of the
series is a veteran actor and filmmaker who directed films
such as Me...Myself(Khaw Hai Rak Jong Jaroen) or Happy
Birthday. Recently, he found success in producing and
directing television series for Channel 3. The series which
most of the dialogues are in Northeastern dialect (presented
with Thai subtitles) can attract lots of audience especially

audience from the Northeastern region.

77

From the success of the television series, Channel 3

decided to produce a sequel, but as a feature film with
Pongpat as the director. The film is produced by Prawit
Maleenont(ex-managing director of Channel 3), Search
Entertainment(production company that produces

television programs exclusively for channel 3), and DO
Entertainment(production company owned by Pongpat

and his wife Thanya Wachirabanjong), and is distributed

by M Pictures. The film stars Thai superstars Nadech
Kugimiya(Sunset at Chaophraya) and Urassaya Sperbund,
along with original on-screen couple from the original
television series Natapohn Tameeruks and Phupoom
Phongpanu.

To turn successful television series into films is considered rare
for Thai film industry, but the huge success of Nakee 2 proves
that this business model worked before in other countries
like Japan works in Thailand as well. Channel 3 has plan to
make more films based on their successful television series.
In 2018, it is obvious that M Pictures has become the biggest
player in Thai film industry, with the success of Nakee 2 and
other titles. Half of the top ten films in Thailand’s box office
in 2018 are from M Pictures.

Bikeman, directed by Prueksa Amaruiji is the first collaboration
between M Pictures and Workpoint Entertainment.
Previously working with Sahamongkol Film on titles such as
Cat a Wabb, Workpoint has produced Bikeman along with

Raluk Production, which is production company of Rerkchai

Paungpetch, director who made box office hits such as 32.

decembar or Loser Love(Sudkate Salateped). Using the actor
Pachara Chirativat, who the audience would be familiar with
his face from GTH'’s films, the film became the third most
successful film of the year with box office of 67.11 million
THB.

The Legend of Muay Thai: 9 Satra is an animation produced
by Exformat Films, which M Pictures also takes distribution
right for Thailand. The film earned 52.63 million THB and is
praised by audience and some critics, but with production
budget of 200 million THB, it is difficult for the film to
recoup.

Petchtai Wongkumlao or ‘Mum Jokmok’, Thailand’s most
famous comedian and comedy film director is also another
filmmaker who left Sahamongkol Film and joined M Pictures.
In 2018, Petchtai directed and produced Khun Bun Lue for M
Pictures. The comedy film which Petchtai also stars as lead
character earned 46.52 million THB, which can’t compare to
the success of Petchtai’s films made for Sahamongkol like
The Bodyguard or Hello Yasothorn(Yam Yasothon), but it is
not too bad for Thai films nowadays.

M Pictures also distributed animation Krut: The Himmaphan
Warriors(Krut Mahayut Himmaphan) which is produced by
Rangsit University. The film earned 10.71 million THB which is
not so good for high budget animation feature.
Transformation Films which is joint venture a joint venture
of M Pictures, True iContent, Bangkok Film Studio and
Matching Studio Plus produced only 1 film which is Reside,

a new film from Wisit Sasanatieng (7ears of the Black
Tiger(Fah Talai Jone)). Though being a low budget film that
stars on-screen couple from Shutter, Ananda Everingham

and Natthaweeranuch Thongmee, the film earned only 4.05

v

million THB and did not recoup. Transformation Films will find
more success in their 2019 title Krasue: Inhuman Kiss (directed
by Sittisiri Mongkolsiri) which earned 39 million THB.

CJ Major Entertainment has no film in 2018, but in 2019, CJ
Major will have 3 films which are Our Love Forever, directed
by Wirat Hengkongdee (Super Salaryman(Yod Manut Nguen
Deuan)), That March by Chookiat Sakveerakul (73 Beloved(13
Game Sayawng), Love of Siam(Rak Haeng Siam)) which is a
remake of Bungee Jumping of Their Own(Beonjijeompeureul
hada) and Classic Again by Thatchaphong Suphasri(produced
by Chalermchatri Yukol) which is remade from The Classic
(2003).

We can say that Poj Arnon is the most productive Thai
filmmaker as he has three films in 2018, which are Joking
Jazz 5G(Luang Pee Jazz 5G), How Taew Tak 6, and Last
Heroes(Toot Too Ku Chart). All the titles are funded by Major
Cineplex, and released by M39 and M Pictures. Joking Jazz 5G,
which is sequel to Joking Jazz 4G(Luang Pee Jazz 4G) which
was big hit in 2016 became a flop in 2018 with box office

of 18.40 million THB. Last Heroes which is an epic-comedy
about a group of transgender 200 years ago during Ayutthaya
period who have to fight in the war to save the kingdom.
Though being a high budget film, the film earned only 19.15
million THB.

How Taew Tak 6, which is the sixth The sixth installment of
director Poj Arnon's ‘How Taew Tak’ transgender comedy
movie series is the only one from Poj Arnon that is in top ten
highest grossing Thai movies of 2018. The film earned 27.59
million THB which is the least successful film in ‘How Taew
Tak’ series, which according to the director, will be the last

installment of the series.
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2018 was another good year for GDH, though the success
may not be in expected level. After 8 years hiatus, Vithaya
Thongyuyong (My Girl(Fan Chan), The Little Comedian(Baan
Chan Talok Wai Gon)) returns with his latest film Brother of
the Year(Nong, Pee, Teerak) which GDH’s usual actor Sunny
Suwanmethanont stars with Urassaya Sperbund, who made
her feature film debut with this film. Brother of the Year
became the second most successful Thai film of the year with
box office of 146.45 million THB.

Homestay is a long-awaited project since GTH days. It was
more than 10 years ago that GTH has bought the adaptation
right to Eto Mori’s novel Colorful. Yongyoot Tongkongtoon
(The Iron Ladies(Satree Lek)) was supposed to direct the film,
but finally, it is Pakpoom Wongpoom (co director of Shutter,
Phobia series(See Prang, Ha Phraeng) ) who is assigned to
direct the film. Homestay opened quite strong on its first

day as the film stars young heartthrob actor James Teeradon
Supapunpinyo from Bad Genius(Chalard Games Goeng) and
girl group BNK48'’s captain Cherprang Areekul, however at
the end, the film earned 66.75 million THB. The final result

is not as successful as many people expected before the
release.

For the first time that GDH also distributed two documentary
features. 2275 is documentary produced by GDH, and
directed by Nottapon Boonprakob. The documentary follows
rock star Artiwara Kongmalai who run from the south to the
north of Thailand to collect donation to help hospitals in
Thailand. The documentary was released for a limited period
and the audience can donate the amount that they wish
instead of purchasing the ticket. The film earned 7.69 million
THB, which the income from the film will be donated to

Artiwara’s charity project to help hospitals.
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GDH also distributed BNK 48: Girls Don’t Cry by Nawapol
Thamrongrattanarit. The documentary which interviews first-
generation members of BNK48 is made by BNK48 Office. The
film became the second highest grossing documentary film of
Thailand which box office of 13.58 million THB.

Sahamongkol Film has fewer production in 2018, which the
most successful of all their titles is Khun Phan 2 by Kongkiat
Komesiri. The action-fantasy-drama earned 44.51 million THB
in box office.

Apart from Khun Phan 2, none of the films of Sahamongkol
film in 2018 were successful in box office. Viral(Phee Toh Ra
Sap), which is a horror film by Manasanan Pongsuwan earned
only 2.25 million THB, while Pen-Ek Ratanruang’s Samui Song
which premiered at Giornate degli Autori in Venice in 2017,
and was released by Sahamongkol in February 2018 earned
only 2.09 million THB.

T-Moment which is joint venture between ex-CEO of GTH
Visute Poolvoralaks and Mono Technology was active in 2018
with 2 films. The company premiered App War, a film by
Yanyong Kuruangkura (Back to the 90s(2538 Alter Ma Jib)).
The film which has similar style to Bad Genius was not so
successful in box office by earning 18.06 million THB.

The Pool(Narok 6 Metre), directed by Ping Lumprapleng

is another effort of T-Moment in making different kind of
thriller film. The film which stars Thai superstar Theeradej
Wongpuapan (Bangkok Traffic Love Story(Rot Fai Faa... Maha
Na Ter)) earned 27.17 million THB in box office.

Five Star Production had only one film in 2018, which is 3 AM:
Part 3(3 AM: Aftershock) (Directed by Phawat Panangkasiri,
Nitiwat Cholwanichsiri, Thammanoon Sukulboontanom). The
omnibus horror film which is in fact 3 episodes of the 3 A M.
Bangkok Ghost Stories that Five Star produced for Malaysia’s

Astro Boo Channel earned only 5.83 million THB, which is

considered a flop. Five Star finds more and surprising success

with horror-comedy film Pee Nak, directed by Phontharis
Chotkijsadarsopon that earned 53 million THB, which make
Pee Nak become the most successful film from Five Star
Production of the past ten years.

Thai Arthouse films, though being shown in film festivals
around the globe, are still difficult to find audience in their
home country. Malila: The Farewell Flower by Anucha
Boonyawatana which won Kim Jiseok Award from Busan

International Film Festival in 2017 and swept all national

awards in Thailand earned only 2.53 million THB in box office.

2018 is another year that we can see the growth of

regional film, which there are more films being made in the
Northeastern region that speaks Northeastern dialect for
local audience there. The most interesting case of 2018 is Thi
Baan The Series 2.2, the third installment of Thai Baan the
Series movie series (all directed by Surasak Pongsorn) from
independent film company based in Sisaket province called
Serng Production. The film had problem with censorship
board when the censorship board ordered the filmmaker to

cut the scene that shows a monk character crying as it is not

appropriate for a monk to cry according to Buddhist tradition.

After the filmmaker decided to alter the scene with the shot
that the audience can't see the crying monk, the film passed

the censorship. The film became a success in box office,

v

partially because of the buzz it got from the medias about
the censorship and earned 33.40 million THB in Bangkok and
earned 115 million THB from the whole country.

Phranakorn Film, which is the film production company
owned by Thana Cineplex, which is a local film distributor
and movie theaters owner in the north, north central and
south central region of Thailand also entered the business of
producing and distributing films in Northeastern dialect with
Hug Paeng, directed by Theeradech Saphanyoo, which earned
20.63 million THB in box office. After Hug Paeng, Theeradech
makes a new film On-Zon-De which is distributed by M
Pictures in May 2019.

From the success in the Southern region of The Crown in
2016, famous traditional singer turned film director Akechai
Srivichai continued making films for audience in Southern
region with Norah. The romantic-drama-fantasy film which

is distributed by M Pictures was not successful with the box
office in Bangkok only 1.35 million THB.

There will be more films in Northeastern dialect in 2019,
such as Na Han directed by Chantana Tiprachart, Thi Baan
The Series X BNK48, which BNK48 Office cooperates with
Serng Production in making another installment of 7hi Baan
The Series movie series that stars members of BNK 48. The
project proves the importance of market in Northeastern
region of Thailand which is like a gold mine that everybody

wants to try their luck.

Donsaron KOVITVANITCHA

Donsaron KOVITVANITCHA works as a film writer, critic, and journalist for many magazines

and newspaper in Thailand such as The Nation. Donsaron also works as programming
consultant for Bangkok ASEAN Film Festival, film festival organised by the Ministry of
Culture of Thailand and the Federation of Motion Pictures and Contents Association.
Recently, Donsaron worked as a consultant for Thai films to CinemAsia Film Festival in
Amsterdam, The Netherlands. He is also invited to be the jury in film festivals such as
International Film Festival Rotterdam 2017 and Vesoul International Film Festival of Asian

Cinema 2016. He is also independent film producer which the film that he produced Malila:

The Farewell Flower won Kim Ji-Seok Award from Busan International Film Festival 2017.
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Figures of Top 10 Films in
Philippines Box Office

English Title Director =27t Country Gross(Local) Gross(USD) H|ZFAL Production A} Distribution
OjHiIK A: QIm|LIE| 9| Avengers: Infinity War QHAL| R4, X 24 | Anthony RUSSO, Joe RUSSO o= USA oM Action PHP 1,226,052,000 USD 23,295,000 Marvel Studios Walt Disney Studios Motion Pictures
Fe|HE B2 WY Jurassic World: Fallen Kingdom SOHOIEL|Q HERLE Juan Antonio BAYONA o= USA AN Action PHP 517421,000 USD 9,831,000 Amblin Entertainment United International Pictures
S 1A Black Panther 2ol 232 Ryan COOGLER o= USA oM Action PHP 512,789,000 USD 9,743,000 Marvel Studios Walt Disney Studios Motion Pictures
oforH AQUAMAN HYUA James WAN o= USA HM Action PHP 478,947,000 USD 9,100,000 Warner Bros. Pictures Warner Bros. Pictures
QHE i} QpA T Ant-Man and the Wasp Ho|E 2= Peyton REED o= USA oM Action PHP 306,210,000 USD 5,818,000 Marvel Studios Walt Disney Studios Motion Pictures
HEE2 Deadpool 2 of|o|4l 2j|o]X| David LEITCH o= USA oM Action PHP 279,210,000 USD 5,305,000 Marvel Entertainment 20th Century Fox
HEEE) Incredibles 2 HelE HE Brad BIRD o= USA OfL|dlo|M | Animation PHP 272,526,000 USD 5,178,000 Walt Disney Pictures Walt Disney Studios Motion Pictures
0]M AMM S BOIR Mission: Impossible - Fallout Se|AED HYz| Christopher McQUARRIE oj= USA AN Action PHP 259,157,000 USD 4,924,000 Skydance Media United International Pictures
FOR: HNIZ2 MIA Jumanji: Welcome to the Jungle H|o|3 FHATH Jake KASDAN o= USA AN Action PHP 238,526,000 USD 4,532,000 Columbia Pictures Columbia Pictures
tl= Venom 24 Z3|M Ruben FLEISCHER o= USA AHM Action PHP 234,631,000 UsD 4,458,000 Columbia Pictures Columbia Pictures

Figures of Top 10 Films in
Domestic Box Office

English Title Director Gross(Local) Gross(USD) H|ZFAL Production HZA} Distribution
The Hows of Us The Hows of Us FHAl Zt2AlOF-E2 Lt Cathy GARCIA-MOLINA dajm Philippines EHA Romance PHP 660,000,000 UsSD 12,540,000 Star Cinema ABS-CBN Film Productions
Fantastica Fantastica 2| 2EA Barry GONZALEZ delm Philippines 30| Comedy PHP 571,000,000 USD 10,849,000 Star Cinema ABS-CBN Film Productions
Exes Baggage Exes Baggage ol 2ol kA Dan VILLEGAS | Philippines EULES Romance PHP 292,000,000 USD 5,548,000 Black Sheep Star Cinema
Jack Em Popoy: The Puliscredibles Jack Em Popoy: The Puliscredibles oto|2 FHofl2t Michael TUVIERA de|m Philippines AN Action PHP 200,000,000 USD 3,800,000 CCM Productions Axinite Digicinema Inc
AE & OFOF: Lt 0f 2 AEE]| Sid and Aya: Not a Love Story ofzflul at== Irene VILLAMOR Ze|g Philippines Eetot Drama PHP 160,000,000 USD 3,040,000 N2 Productions Viva Films
ojA& Jzju Miss Granny EYEN =, Joyce BERNAL da|g Philippines | Z0|C| Comedy PHP 135,000,000 USD 2,565,000 Viva Films Viva Films
My Perfect You My Perfect You WAl 72 AlOF-22 Lt Cathy GARCIA-MOLINA g Philippines | 2WA Romance PHP 120,000,000 USD 2,280,000 Star Cinema ABS-CBN Film Productions
=g} Aurora e tattA Yam LARANAS de|m Philippines 32X Horror PHP 107,000,000 USD 2,033,000 Allud Entertainment Viva Films
Kasal Kasal 29 S, HpofL| Ruel S. BAYANI za|m Philippines | Eatat Drama PHP 105,000,000 USD 1,995,000 Star Cinema ABS-CBN Film Productions
Ang Dalawang Mrs. Reyes Ang Dalawang Mrs. Reyes & gLt Jun LANA dajg Philippines | Z0|C| Comedy PHP 97,000,000 USD 1,843,000 Star Cinema ABS-CBN Film Productions
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Phillipines
Film Market

Trend in 2018

Last year’s Philippine cinema was still at the crossroads despite
the windfall in big screen showcases. It is still eternally finding
its own identity and loyal market after all these years. The
influences of Hollywood and other foreign traditions and
innovations have always been prevalent and recurrent in every
film year in, year out. It's not a default, though, but instead
a colonial mechanism after one hundred years of American
conquest to the post-neo-colonial milieu. There are exceptions
like the found footage syndrome but then again, it is a rule
among some independent filmmakers also derivative of
transnational cycle. As it is, world cinema is an interdependent
method from the Asian to the continental sphere.

Aside from the regular big screens and other out-of-the-box
venues like galleries, gyms, classrooms etc, streaming has been
a platform for film showing in the local circuit going digital
and cyber as in the case of the giant telecommunications
conglomerate ABS-CBN Broadcasting Corporation
Corporation’s IWant.

Traditionally, though, as in the past years, it’s still the stalwart
Star Cinema, film arm of ABS-CBN that dominated the matrix
of the top moneymaking projects on traditional theaters

nationwide.
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Star Cinema’s The Hows of Us directed by Cathy Garcia-Molina
and starred in by teen love tandem of Kathryn Bernardo and
Daniel Padilla about a couple’s predicament on how to fix their
romance problems raked in 660 million PHP. The coproduction
of Star Cinema and Viva Films’ Fantastica, a comic fare on a
proprietor of a carnival who was tasked by a knight to find
three princesses of the knight’s land only to be warped up
on Earth separately but were battered by an evil which was
opposed and fought successfully by a rival knight. The project
was headlined by gay comic Vice Ganda, Filipino senior
heartthrobs Dingdong Dantes and Richard Gutierrez. It earned
a whopping 571 million PHP.

Black Sheep Productions, an affiliate of Star Cinema, has come
out with a surprise hit, Exes Baggage which featured former
real screen lovers Angelica Panganiban and Carlo Aquino about
a musician who is madly hooked on his but suddenly falls for a
woman. It earned 292 million PHP.

As early as pre-Christmas season, Metro Manila Film
Festival(MMFF) official spokesperson Noel Ferrer said that the
annual fest which held its annual opening every December
25 targeted 1 million PHP gross sales in a time that no foreign
fares were shown. Eight official entries vied for box-office
supremacy and awards. Fantastica topped the race in the

revenues.

According to Ferrer in an Instagram post on February 10,
2019 as reported by Zsarlene B. Chua of Business World—
when everything was accounted for by the Metro Manila
Development Authority—the government agency which
perennially oversees the event—the first four films in the
MMFF 2018 were (in no particular order) Aurora, Fantastica,
Jack Em Popoy: The Puliscredibles and Mary, Marry Me
directed by RC Delos Reyes.

In the online page of the Philippine News stated that Jack Em
Popoy: The Puliscredibles directed by Michael Tuviera and
starred in by comedian Vic Sotto, actor Coco Martin and young
star Maine Mendoza about the adventures and misadventures
of police officers earned 200 million PHP in its 2018 run.
According to the MMFF Executive Committee and Danilo
Delapuz Lim, Chairman of the MMDA, they hit the 1 million
PHP target and even went beyond the mark. “Despite the
incessant rains during the holiday season, we braved and

survived the storms and have created new records,” said Lim.

Viva Films’ Sid and Aya: Not a Love Story directed by Irene
Villamor and top billed by Dingdong Dantes and Anne Curtis
which is about an insomniac who accidentally meets and
romances a woman in the diaspora to accompany him in
sleepless night grossed over 160 million PHP; Miss Granny,
an adaptation of a Korean fantasy fare megged by box-office
director Joyce Bernal and starred in by Sarah Geronimo about a
70-year old woman who feels being a burden to her family until
she is magically transformed to a 30-year old lady in a photo
gallery earmarked a 135 million PHP receipts at the tills; and
Aurora directed by Yam Laranas which is about a young woman
and her sister in search of the missing dead from a shipwreck.
The cast was led by actress Anne Curtis and the movie raked in
107 million PHP at the cash registry.

Star Cinema’s My Perfect You directed by Cathy Garcia-Molina
and teamed up 2015 Miss Universe Pia Wurtzbach and Gerald
Anderson about a bachelor who has just broken up with
his girlfriend and finds a replacement in a local beauty who
manages a tourist’s hostel made 120 million PHP; Kasal directed
by Ruel S. Bayani and starred in by Derek Ramsay, Bea Alonzo
and Paulo Avelino about the marital uncertainties of a bride-
to-be brought home 105 million PHP; and Ang Dalawang Mrs.
Reyes directed by Jun Lana and pitted in Judy Ann Santos
and Angelica Panganiban onscreen about the gay relationship
of their respective husbands and how they cope up with the

predicament raked in 97 million PHP.
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Contrary to popular belief or unscientific conclusion of the
many, film citizens or not, the local movie industry is alive and
kicking.

Meanwhile, apart from the synchronized showing of movies
by the studios in a big number of theaters all throughout the
country mostly designated in malls, there were film festivals
organized and facilitated by big telecommunications companies
associated with giant film factories like Cinema One Originals
Film Festival of ABS-CBN, Sinag Maynila International Film
Festival of Solar Entertainment and Cine Filipino, an affiliate of
TV5, formerly Channel 5, a free TV network all three churned
out projects which were non-formulaic or unconventional
in approach and storytelling but commercial just the same
since their screenings were shown in mall cineplexes and also
depended on marketing, promotion and ticket sales. Obviously,
there isn’'t any more a demarcation line between mainstream
and indie filmmaking because they’re already morphed into
one competitive arena.

Film culture and industry in the Philippines is a massive
enterprising, consumerists’ interest, central pivot of many
filmmakers—old and new, progressive and reactionary,
ordinary and bold and daring if not liberating, potboiler and

exquisite etc.
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There were 131 recorded films shown across the country in
2018 which also included docu dramas, documented online in
printed media but surely, these weren’t the only produce.
Sadly, though, in the Philippines, there’s no official monitoring
organization of releases, their market reports and analyses.
According to the University of the Philippines(UP) Cine Adarna
programmer Nonoy Lauzon, one of the active members of
Young Critics Circle(YCC), a group of academe-based film
critics, there ought to be a government body that should
monitor and officially declare box-office records of local films.
“The Film Development Council of the Philippines or the FDCP
must initiate a move to create an office which will monitor and
record all market sales and temperament of the local movie
industry,” said Lauzon.

During the course of this research, this writer called the
office of CCM Productions, M-Zet Productions and APT
Entertainment which invested in Jack Em Popoy The
Puliscredibles to ask on its gross sales but they begged off
through a secretary and according to their SMS messages:
“Please respectfully tell them we do not release box-office
sales to the public as a matter of company policy.” Viva
Entertainment booking section also turned down our request
of their films’ box-office receipts. Only Star Cinema shared
their official earnings. In the 44th MMFF four top grossers, only
the producers of Aurora revealed their movie's box-office take

citing a post on Cinema Bravo’s Facebook page.

BOY VILLASANTA, Julianito V. VILLASANTA

in real life, is an award-winning freelance multimedia entertainment journalist; TV and
documentary film producer, his recent one being The Making of Quezon City(2018) for
the Quezon City Public Library of the QC Government of the Philippines with Fil-Briton
filmmaker Jowee Morel at the helm; awarded documentary filmmaker in Dumagat, about
the indigenous peoples in the Philippines at the ASEAN Festival of Photos- Reportage-
Documentary Film 2010 in Hanoi, Vietnam; book author on media studies; event organizer;
contributor to entertainment pages of Philippine broadsheets and tabloids; showbiz
news editor and movie columnist for newspapers such as OpinYon, Diyaryo Pinoy, The
Market Monitor,Remate, Pinoy Weekly and www.filcaspro.com. Reach him through

boyvillasantal8 @gmail.com and boyvillasanta@hotmail.com
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Figures of Top 10 Films in
Vietnam Box Office

English Title Director Country Gross(Local) Gross(USD) Production Distribution

Oftiz{A: QIm|LE| 9 Avengers: Infinity War OtAL| B4, X B4 Anthony RUSSO, Joe RUSSO o= USA M Action VND 186,000,000,000 UsD 7,998,000 Marvel Studios CJ CGV Vietnam co. Itd

Sieu Sao Sieu Ngo Sieu Sao Sieu Ngo SE Duc Thinh HEE Vietnam 3o|c| Comedy VND 108,000,000,000 USD 4,644,000 Thién Phuic Entertainment CJ CGV Vietnam co. Itd

S WA Black Panther 2to|el =24 Ryan COOGLER o= USA HM Action VND 103,400,000,000 USD 4,446,200 Marvel Studios CJ CGV Vietnam co. Itd

oforH AQUAMAN MY 2 James WAN o= USA ol Action VND 100,900,000,000 USD 4,338,700 Warner Bros. CJ CGV Vietnam co. Itd

| EEIEEZH Jurassic World: Fallen Kingdom SOHOIEL|Q HERLE Juan Antonio BAYONA o= USA oM Action VND 94,500,000,000 USD 4,063,500 Amblin Entertainment

o The Nun gl st Corin HARDY oj= USA O] AEZ| Mystery VND 90,300,000,000 UsD 3,882,900 New Line Cinema

HEL ey Incredibles 2 HalE HE Brad BIRD o= USA ofL|mH[o]M | Animation | VND 90,200,000,000 UsD 3,878,600 Walt Disney Pictures CJ CGV Vietnam co. Itd

My Mr. Wife My Mr. Wife Az g Charlie NGUYEN HEE Vietnam 30| Comedy | VND 87000,000,000 USD 3,741,000 CJ HK Entertainment CJ CGV Vietnam co. Itd
tl= Venom 2 Z2i|M Ruben FLEISCHER o= USA AN Action VND 86,400,000,000 USsD 3,715,200 Columbia Pictures

Lat Mat 3: Ba Chang Khuyet Lat Mat 3: Ba Chang Khuyet 2 sto| LY Hai HIEL Vietnam AM Action VND 85,500,000,000 USD 3,676,500 Ly Hai Production CJ CGV Vietnam co. Itd

Figures

of Top 10 Films in

Domestic Box Office

English Title Director Country Gross(Local) Gross(USD) Production Distribution
Sieu Sao Sieu Ngo Sieu Sao Sieu Ngo &l Duc Thinh H|EE Vietnam 2oj| Comedy VND 109,000,000,000 USD 4,687,000 Thién Phlc Entertainment CJ CGV Vietnam co. Itd
My Mr. Wife My Mr. Wife EClEaill Charlie NGUYEN HEE Vietnam 20| Comedy VND 87,000,000,000 USD 3,741,000 CJ HK Entertainment CJ CGV Vietnam co. Itd
Lat Mat 3: Ba Chang Khuyet Lat Mat 3: Ba Chang Khuyet 2| 5to| LY Hai HEE Vietnam BLFS] Action VND 85,500,000,000 USD 3,676,500 Ly Hai Production CJ CGV Vietnam co. Itd
InBnPIES=ES Go-Go Sisters seAPLF NGUYEN Quang Dung HIEE Vietnam =20t Drama VND 84,000,000,000 USD 3,612,000 CJ HK Entertainment CJ CGV Vietnam co. Itd
798Ten 798Ten CAE 84 Dustin NGUYEN HIEE Vietnam 2oj| Comedy VND 70,000,000,000 usD 3,010,000 Galaxy M&E Galaxy Distribution
tiC] o= Daddy Issues 2X|oto] OCHIAI Ken H|E Vietnam 20| Comedy VND 68,000,000,000 USD 2,924,000 Chanh Phuong Phim Lotte Entertainment
AZEE o) N2 The Cougar Queen SN Namcito HEE Vietnam 2o|c| Comedy VND 65,000,000,000 USD 2,795,000 MARG Pictures BHD Co. Ltd
The Immortal The Immortal HlE| & Victor VU H|EL Vietnam THEFK| Fantasy VND 50,000,000,000 UusD 2,150,000 CJ HK Entertainment CJ CGV Vietnam co. Itd
Ong Ngoai Tuoi 30 Ong Ngoai Tuoi 30 2 et ot VO Thanh Hoa H|EE Vietnam 2| Comedy VND 30,000,000,000 UsD 1,290,000 Le Dao Media Galaxy Distribution
Summer in Closed Eyes Summer in Closed Eyes 7t ol L CAO Thuy Nhi HEE Vietnam Catot Drama VND 12,000,000,000 USD 516,000 Soul Catcher Production Galaxy Distribution
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According to a distributor in Vietnam, forty
domestic films screened at the end of
December 2018 grossed about 750 billion
VND(32.3 million USD) that are equal to last
year, despite the number of films and theaters
have all increased.

Only seven were successful in generating
revenue, and more than two-thirds of movies
suffered heavy losses. These figures show that
the Vietnamese cinema is at risk of recession,
there is a lack of variety in consumer tastes,
and rom-com movies still dominate the

market.

Of more than 40 Vietnamese films officially screened

in 2018, only 7 films are considered to reach a strong
revenue. They are Siéu Sao Siéu Ngé directed by Duc
Thinh, L4t M&t 3: Ba Chang Khuyét directed by LY Hai, Go-
Go Sisters(Thang Nam Ruc RS) directed by NGUYEN Quang
Dung, My Mr. Wife(Chang Vg Cua Em) directed by Charlie
NGUYEN, 798Ten(798Mudi) directed by Dustin NGUYEN,
The Cougar Queen(Gai Gia Lam Chiéu 2) directed by
Namcito & BAO Nhan, and Daddy Issues(Hén Papa Da Con
Gai) directed by OCHIAI Ken that is ranked from high to
low sales.

Before 7 hit films of 2018, the most successful films in
Vietnam market in the last 5 years are of the romantic
comedy(rom-com) genre or women-led (chick-flick) films
including Jailbait(Em Chua 18) directed by LE Thanh

Son, Sweet 20(Em La Ba N§i Cua Anh) directed by PHAN
Gia Nhat Linh, The Tailor(Cé Ba Sai Gon) directed by Kay
NGUYEN and TRAN Buu Loc, Mother in Law(Me Chong)
directed by LY Minh Thang:-- The other highest-grossing
movies in the all-time top 10 hits in Vietham are comedy
and horror films that are Let Hoi Decide(Pé Mai Tinh 2)
directed by Charlie NGUYEN, Vengeful Heart(Qua Tim
Ma&u) directed by Victor VU and Téo Em directed by Charlie
NGUYEN.

Of these films, Siéu Sao Siéu Ngé and 798Ten were
released on the Lunar New Year and benefited from
Vietnam’s most celebrated holiday. The revenue of 108
billion VND(4,654 million USD) of Siéu Sao Siéu Ngé is
considered as a surprise since this film is only an old-
fashioned entertaining work of average quality. The factor
that decided to attract the audiences mainly came from
the name of Truong Giang, the comedian having a large
fan base. 798Ten, a comedy drama of better quality by
director Dustin NGUYEN, though not as successful as
expected, has an acceptable turnover satisfaction of about
55 billion VND(2,369 million USD).

Go-Go Sisters, Lat Mat 3: Ba Chang Khuyét and My Mr.
Wife also have a proud achievement when they surpassed
the milestone of 80 billion VND(3.5 million USD). The
commercial success of these three films is satisfactory
because they all have good quality that meets the
audience tastes and opinions.

Whereas Go-Go Sisters is a remake from an original work
(Sunny directed by KANG Hyeongcheol) of Korean cinema
that has a terrific script, and My Mr. Wife is adapted from a
best-selling French novel, both of which contain elements
'borrowed' from foreign works, Lat Mat 3. Ba Chang
Khuyét is really a striking phenomenon that is worth
noting and further discussing.

L&t Mat has grown a 'franchise’ or a 'brand name' of an
original work that imprints by a Vietnamese scriptwriter
and director. Although LY Hai is not a skilled director,
sometimes too easy in the film-making style, he has a
unique gift that other Vietnamese film-makers rarely have,
that is he uses his bravery and dares to go to the extreme.
LY Hai is a good illustration that dedication and hard work
can beat a born talent. He has challenged himself to film
in difficult locations, make action and adventurous scenes

to stimulate 'adrenaline’ of the popular audience.

This explains why even though Lat Mat 3. Ba Chang
Khuyét clashed with the biggest Hollywood blockbuster of
the year as Avengers: Infinity Wars on the April 30 holiday,
the movie of LY Hai made a big surprise when it grossed
up to 85 billion VND(3,664 million USD), turning into the
highest-grossing in the L4t Mt series (the film's budget is
about 17 billion VND - 732,824 USD). The success of the
L&t M3t series (LY Hai has planned to do the 4th released
next year) shows that LY Hai is a very 'odd' case of
Vietnamese cinema when choosing a separate path in the
film industry.

Obviously, let’s wait and see whether the success of LY Hai
is a temporary or lasting 'phenomenon’. The Vietnamese
entertaining movie market has witnessed Phuoc Sang as a
cool producer with big commercial success by targeting at
the segment of the popular audience in the early 2000s.
However, when the market has more products that could
suit demanding tastes, particularly the entry of overseas
Vietnamese film-makers from the USA, Phuoc Sang
immediately disappeared after several flops. Hopefully, LY

Hai will not step into the same rake of Phuoc Sang.

The diversity in cinema enjoyment of Vietnamese
audiences is probably something worth mentioning. The
Vietnamese audience is almost always fond of familiar
genres such as romantic, humor, or fantasy movies, all of
which are of the most popular that target women aged
17-25 as the primary audience. Therefore, works of other
genres including independent, artistic or experimental
films, are likely to make a loss (in terms of revenue).

In 2017, the two art house films, The Way Station(Pao Cua
Dan Ngu Cu) directed by HONG Anh and Father & Son(Cha
Céng Con) directed by LUONG Dinh Dung were struggling
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to get more ticket sold but still a big flop at the box office.
In 2018, history was repeating itself for some good quality
movies like The Tap Box(Song Lang) directed by LEON
Quang Le, Summer in Closed Eyes(Nham Mat Thay Mua
Hé) directed by CAO Thuy Nhi, Actress Wanted(Vai Dién
D6i D) directed by NGUYEN Minh Duc, Murder in the
Lens(Ong Kinh S&t Nhan) directed NGUYEN Huu Hoang
or Dream Man(L&i Két Ban Chét Chdc) directed by Roland
Nhan NGUYEN.

Despite the two films The Tap Box and Summer in
Closed Eyes have received the most positive feedback

in media as well as 'viral' on social networks, they did
not attain commercial success. Summer in Closed Eyes
earns about 12 billion VND (517,648 USD), and Song Lang
has approximately 5 billion VND(215,686 USD) turnover.
It could be a pang of sadness and disappointment for
the two films that were supposed to be worth the most
encouragement of 2018 due to the quality and style.

In fact, both films are easygoing to the popular audience
in the sense that they do not fool film watchers, even
though at least they both promote the film-makers’
personal artistic vision and independence. They do not
follow any existing footsteps or satisfy the demand of
the producer. However, the Vietnamese audience is not
interested in these types of movies. The three detective-
type films that slightly blend a feeling of horror like the
Murder in the Lens, Actress Wanted or Dream Man have
the same consequence.

Indeed, these film genres are nothing new under the

sun to foreign audiences, and many of them have hit the
box office, but in the Vietnamese market, they are still
exotic. Breaking the psychology and habits of Vietnamese

audiences is a real challenge for any film-maker who does

pamper the majority of film watchers. The diversity of
Vietnamese cinema genres is still an old story where we
always fancy just one until we are fed up with and get rid
of it.

Regression was all | witnessed and felt clearly about the
situation of the Vietnamese film market in 2018. Actually,
bad or commercially failed films have made up a large
proportion in Vietnam every year, but perhaps in the last
10 years, the number of bad films is proportional to the
number of films produced this year.

And the result proved that. In 40 films released, there are
about ... 30 films that were suffering losses, even losing all
the investment. From the remake films of Korean cinema
like My Sassy Girl(Yéu Em Bat Chap) to the one having the
co-operation with Korea like Live Again, Love Again(LALA:
Ha&y Dé Em Yéu Anh), and films that have a cheesy or
nonsense title like Yéu Em Tu/ Khi Nao, Yéu N Siéu Qudy,
Thut Yéu R6i Biét, Bao Gid Hét E, K& Hoach Béi Chdng, Quy
C6 Thufa Ké, Tim Vg Cho Ba, Chu O Bung Lay Me Con---...
allin turn were premiered and then disappeared in silence
due to their bad quality and old-fashioned style. The other
films flopped, though not a box-office disaster, still show
the typical weakness of Vietnamese cinema: the script.
The production budget of a Vietnamese film is at an
average of 8-12 billion VND(315-517 USD) and bound by a
share of at least 50/50 with the cinema theater system, but
the revenue of many films is only around a few billions
VND, even just a few hundred million VND(The Vietnamese
Bride, the romantic film released on the Valentine's Day
of 2018 only reached 100 million VND for tickets - 4,310
USD). It shows that the 30 films abovementioned suffered
loss from a few billion VND to a complete loss of the

production money.

The pathetic failure of a series of Vietnamese films in 2018
is understandable. Producers have a short-term vision,
following the trend that everybody can make a film while
completely having a vague idea of the film industry. The
script is clumsy, patchy, nonsense and full of absurd or
unreasonable things. Films directed by amateur, first-time,
unskilled filmmakers, have clearly shown a clumsy, old,
and borrowed style and sense. Additionally, the forced,
bland and soulless acting of actors and actresses... has
made the Vietnamese audience get sick before regaining
their favour in Vietnamese movies. When it is not easy to
conquer the audience with true quality, they have spread
scandal to fool the audience in which the story of the trio
KIEU Minh Tuan, An NGUY and Cat Phuong is a typical
example.

All of this has resulted in the fact that Vietnamese cinema
faces a recession if Vietnamese producers and filmmakers
are not awake. The lesson of the complete decline and

disappearance of 'instant noodles' genre in the 90s is still

valuable.

However, from the positive perspective, the bitter end

of many Vietnamese rubbish films is expectable. More
than ever, Vietnamese cinema needs to have a healthy
market purification to eliminate nonsense rubbish films
and save opportunities for real talented filmmakers.
Vietnamese cinema still has many opportunities, and the
rate of Vietnamese film localization has not bee alarming
yet when the Vietnamese audience are likely to favour
Vietnamese films of good quality that meet their tastes

and demands.

Born in 1977, Lé Hong Lam graduated in Journalism at the Hanoi National University in 1999.
Lam has had nearly 20 years of experience working as journalist, editor and editor-in-chief in
the arts and culture. Lam currently works as a freelance film critic and journalist. To date he has
authored five publications: Watching Letters Reading Images (literature and cinema interviews
and criticism, 2005); Play with Structures (cinema criticism, 2011); Birds in the Wind (a collection
of essays on cinema, 2016); The Dilemma of Being Human (a collection of essays on cinema,

2018); and 7017 Best Vietnamese Films (a survey of Vietnamese cinema, 2018).
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OAL| 24, X 24 Anthony RUSSO, Joe RUSSO o= USA oM Action IDR 350,985,046,000 USD 25,288,929 Marvel Studios Walt Disney Studios Motion Pictures
OIXIE BAED| Fajar BUSTOMI QIEH|AIOF | Indonesia Eztof Drama IDR 252,626,560,000 USD 19,028,816 Max Pictures
HUA et James WAN o= USA AN Action IDR 254,415,000,000 USD 17,500,000 Warner Bros, Pictures
gl st Corin HARDY o= USA WES=E] Mystery IDR 205,992,600,000 UsD 13,800,000 New Line Cinema
SOHOHEL|Q HiRLE Juan Antonio BAYONA o= USA AN Action IDR 193,565,199,000 USD 13,950,645 Amblin Entertainment United International Pictures
2to|ol 222 Ryan COOGLER o= USA oM Action IDR 168,730,263,000 USD 12,448,743 Marvel Studios Walt Disney Studios Motion Pictures
24l Z2iM Ruben FLEISCHER o= USA HM Action IDR 162,517,738,000 USD 10,704,633 Columbia Pictures Sony Pictures Releasing
EefjH|A LIo|E Travis KNIGHT oj= USA M Action IDR 160,369,137,000 USD 10,982,683 Allspark Pictures
E|AE 232 Christopher McQUARRIE o= USA oM Action IDR 158,945,375,000 USD 10,950,422 Skydance Media
E7| Aztof, ¥7| SHtat Rocky SORAYA, Anggy UMBARA | IZH|AI0t | Indonesia = jul Comedy IDR 133,847,400,000 USD 9,195,342 Soraya Intercine Films
L2 fAED| Fajar BUSTOMI QIZH|AOF | Indonesia ==y Drama IDR 252,626,560,000 UsD 19,028,816 Max Pictures
£7| 22tof, Y7 SHf2t Rocky SORAYA, Anggy UMBARA Q|0 | Indonesia [o|c| Comedy IDR 133,847,400,000 USD 9,195,342 Soraya Intercine Films
ofel Mot Awi SURYADI QIEL|AIO} | Indonesia e Horror IDR 102,914,840,000 USD 7,479,276 MD Pictures MD Pictures
2t 712 Rano KARNO QIZH|AOF | Indonesia catof Drama IDR 70,306,120,000 USD 4,854,724 Falcon Pictures
ofe| MZofC| Awi SURYADI QIZH|AO} | Indonesia =2 Horror IDR 68,591,920,000 USD 4,520,359 MD Pictures MD Pictures
2t D2|THE Rako PRIJANTO QIEL|AlOt | Indonesia cetot Drama IDR 66,633,160,000 USD 4,842,526 Falcon Pictures Falcon Pictures
OfL|AE ZaFpAt Ernest PRAKASA QIZL|AlO} | Indonesia 20| Comedy IDR 62,527,520,000 USD 4,304,524 Starvision
U7t EQIOtA AKSR Angga Dwimas SASONGKO QIZL|AlO} | Indonesia M Action IDR 62,080,560,000 USD 4,205,430 20th Century Fox LifeLike Pictures
2|2 BHEHiL, M 222 | Rizal MANTOVANI, Jose POERNOMO | 2/=UAl0} | Indonesia =E] Horror IDR 59,945,400,000 UsD 4,289,167 Sky Media
TEaf0F FE Putrama TUTA QIZL|AlO} | Indonesia catot Drama IDR 58,616,600,000 USD 4,015,111 The United Team of Art
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From 2010 to 2015, Indonesian films yearly admission
number was always in the teens of millions. So when 2016
films hit a total of 37 million admissions, everybody was
basically not ready. And then 2017 rolled in with an even
higher number: 2017 Indonesian films amassed a whopping
42.7 million viewers. Naturally, 2018 was viewed with a
sense of heightened excitement along with anxiety: will the
trend continue?

January 2018 began the year quietly for Indonesian films,
as the first week of the year saw no new releases while

big December 2017 releases still dominated. The following
week, supernatural-horror-loving Indonesian crowd was
spooked by /nsidious: The Last Key. The big break came in
25 January 2018, with the release of Dilan 7990. The teen
romance based on a bestselling novel was embraced by
audiences beyond its core fanbase, and basically sparked

a whole new 'Dilanisme’ subculture. The movie shot to

6.3 million+ admissions after more than 9 weeks of play,
currently sitting at no.2 in the Indonesian films all-time

admission chart.

February’s Eiffel I'm In Love 2(Eiffel Aku Jatuh Cinta 2),
long-awaited sequel to the beloved 2003 blockbuster, was
probably thought to be the first big hit of 2018. The movie
was released in the same frame as Black Panther, aiming to
emulate the counterprogramming success of What's Up with
Love? 2(Ada Apa Dengan Cinta 2) against Captain America:
Civil War in 2016. However, the movie struggled to reach

1 million admissions, achieving the milestone only after

23 days in play (Dilan 71990 did it in four days). After that,
sleeper hit Yowis Ben which was almost entirely in Javanese
language, went close to breaking 1 million late in the month.
After a not-entirely-successful attempt to revive the
legendary ‘Benyamin' franchise with Benyamin The
Troublemaker(Benyamin Biang Kerok), March 2018 hit
paydirt late in the month with the double whammy of Danur
2: Maddah and Friends, but Married(#Teman Tapi Menikah).
Danur 2 was a sequel to the very successful 2017 franchise
opener, which briefly held the crown of Indonesia’s all-time
top horror movie before Satan’s Slaves(Pengabdi Setan)
came along. Friends, but Married was an adaptation of a
popular ‘based on real life experience' romance novel. Both
movies capitalized on a holiday-boosted week and cracked 1

million admissions within days of each other.

After four movies quickly hit the coveted 1M admission
mark in the first three months of 2018, April-May eased off
significantly. It was during this frame also that Avengers:
Infinity War opened, breaking records left and right along
the way. Opening day, opening week, final gross and
admission, most screens occupied, everything. It was
worthy to note that during this period, horror movie The
Secret: Suster Ngesot Urban Legend managed to thrive and
attracted more than 600 thousand spectators. The most
successful movies of May 2018 were Sajen, 792 thousand
admisions and Alas Pati: Hutan Mati, 682 thousand
admissions. Both were also horror titles.

The Eid al-Fitr holiday stretch of 2018 came during mid June
2018. As was always the tradition, many producers tried

to get their films opened during this once most lucrative
release corridor. In the case of 2018, five Indonesian films
fought for audience attention: romcom Dimsum Martabak,
comedy /nsya Allah Sah 2, horror pair Jailangkung 2

and Kuntilanak, and finally comedy-thriller Target. The
horror pair proved to be the most successful and broke 1
million admisssion each: Jailangkung 2 ensured franchise
continuation, while Kuntilanak opened a new one. As more
and more movies try to lay claim to the Eid al-Fitr release
window, the overall impact was detrimental. Precious screen
real estate (about 1,700 of them at that time) has to be
divided more or less fairly, leaving no movie capable of
enoying maximum screen coverage like Dilan 1990 (1,000+
screens) or Avengers: Infinity War (1,500+ screens). The
rest of the Eid al-Fitr movies were less successful than late
June entry, Rasuk, yet another horror that netted more than

900,000 viewers.

July 2018 began with family movie Koki-Koki Cilik squared
off against Ant-Man and the Wasp, another Marvel movie
that is always popular in Indonesia. Koki-Koki Cilik defended
well enough, capturing more than 600 thousand spectators
while ensuring a sequel. In the middle of the month, Sabrina,
another entry from the successful 'The Doll' franchise was
released and got 1,3 million admissions. Police antiterrorism
movie 22 Minutes(22 Menit) also opened in July, to the tune
of 786 thousand admissions.

August is another popular month for releasing Indonesian
films, due the Independence Day holiday on 17 August. In
2018, the date was in Friday, followed by Eid al-Adha holiday
on Wednesday, 22 August. Drama Si Doel The Movie, based
on a legendary TV series, didn’t have to wait for that period
to get maximum result, 1.7 million people came to see it in
the movies. Just a week after S/ Doel, May The Devil Take
You(Sebelum Iblis Menjemput) opened to a modest opening
week number. Fueled by strong word of mouth, 20 days
later the movie broke 1 million admissions. And finally at

the end of the month, big-budget martial arts spectacle 272
Warrior(Wiro Sableng: Pendekar Kapak Maut Naga Geni 212)
hit the screens. Adapted from a hugely popular book and TV

series, 212 Warrior claimed more than 1.5 million spectators.
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After an explosive August, September was noticeably
subdued, with only two movies barely breaking 300,000
admissions. A notable box office disappointment was the
star-studded Aruna & Her Palate(Aruna & Lidahnya).
October quickly provided box office remedy, in the form

of Asih, a horror movie set in the lucrative Danur Universe,
which snagged 1.7 million admissions. Romance sequel

Dear Nathan Hello Salma also performed well and managed
to avoid sequelitis, grabbing higher admission that its
predecessor in 2017.

One of the biggest box office surprise of 2018 came in the
form A Man Called Ahok in November. Based on the early
life of ex Jakarta Governor Basuki Tjahaja Purnama, the
movie captured more than 1.4 million viewers. To close a
strong November, came Suzzanna: Buried Alive(Suzzanna:
Bernapas Dalam Kubur). Despite troubled production, the
reimagining of Indonesia’s legendary horror icon was very
successful at the box office, attracting more than 3.3 million
specators and became the no.2 movie of 2018, behind Dilan

1990.

Another popular release corridor for Indonesian films is
during the Christmas - New Year holiday period, and it is
usually quite packed. However, 2018 was an exception

due to the presence of Hollywood giants Aquaman and
Bumblebee. Milly & Mamet: Ini Bukan Cinta & Rangga was
the sole one-million admission breaker of December 2018.
Combining the legacy of What's Up with Love? franchise
with the increasingly strong brand of writer/director Ernest
Prakasa, the movie ended up fighting a hard battle with

the Hollywood tentpoles, while still nabbing more than 1.5
million admissions in the process. Two other movies with
moderate success, horror Silam and drama Asal Kau Bahagia
rounded up December 2018 lineup.

When the dust have settled, the question about whether the
rapid growth of Indonesian film industry is sustainable or
not, was answered with a resounding yes. Total admission of
Indonesian films raised in 2018 shot to more than 51 million,
a growth of more than 19%. Several factors contribute to
this growth. Quality of the movies, the increasing number
of cinema screens, and the strength of Indonesian economy
itself, as people can now spend more in entertainment and
leisure. Maintaining such a high level of growth can be very
challenging. However, the future looks bright as Indonesia

is constantly in the Top 20 International Market since 2014,

and potential for growth is still enormous.

Sigit runs @bicaraboxoffice, a Twitter account (along with Instagram, Facebook
and Wordpress counterparts) that provides box office information in Indonesia.
He is also the founder of cinepoint mobile application that provides box

office data and audience rating for films in Indonesia.
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English Title

Figures of Top 10 Films in
Malaysia Box Office

Director

Country

Gross(Local)

Gross(USD)

H|ZkAL Production

HZA} Distribution

O{HiIKA: QIm|LIE] 9| Avengers: Infinity War OtAL| B4, X 2A Anthony RUSSO, Joe RUSSO o= USA oM Action MYR 69,830,000 UsD 17,320,000 Marvel Studios Walt Disney Studios Motion Pictures
Fep|gE 22 2Y Jurassic World: Fallen Kingdom SOt OEL|Q HiQLt Juan Antonio BAYONA o= USA oM Action MYR 52,540,000 USD 13,030,000 Amblin Entertainment United International Pictures
EY A Black Panther 2ol 222 Ryan COOGLER o= USA oM Action MYR 41,330,000 USD 10,250,000 Marvel Studios Walt Disney Studios Motion Pictures
OfofzH AQUAMAN HA e James WAN o= USA M Action MYR 38,700,000 USD 9,600,000 Warner Bros. Pictures Warner Bros. Pictures
f1M2 Munafik 2 ANYgE fAZ Syamsul YUSOF Z2o|Alot | Malaysia SE Horror MYR 37,740,000 UsD 9,359,520 Skop Production Sdn. Bhd.
BHE 2t 2ot Hantu Kak Limah ol Za|= Mamat KHALID atzf|ofAlo} | Malaysia ao|c| Comedy MYR 36,230,000 USD 8,985,040 Astro Shaw Sdn. Bhd. Astro Shaw Sdn. Bhd.
npAZ: o 24| Paskal: The Movie = Adrian TEH Lz|o|Alot | Malaysia HM Action MYR 30,000,000 USD 7,440,000 Spectrum Films Asia Tropical Films
HEH| Bumblebee EgfiH|A LIO|E Travis KNIGHT o= USA HM Action MYR 28,540,000 USD 7,080,000 Allspark Pictures
s Venom 2 22 Ruben FLEISCHER o= USA oM Action MYR 28,220,000 UsD 7,000,000 Columbia Pictures Sony Pictures Releasing
Al 2 H2told Pacific Rim: Uprising AE|E S, ELIO|E Steven S. DeKNIGHT o2 USA UM Action MYR 26,250,000 UsD 6,510,000 Universal Pictures United International Pictures

English Title

Figures of Top 10 Films in
Domestic Box Office

Director

Country

Gross(Local)

Gross(USD)

H|ZFAL Production

HZA} Distribution

M2 Munafik 2 Algs R4 Syamsul YUSOF Lzj|o|Alot | Malaysia 3Z Horror MYR 37,740,000 UsD 9,359,520 Skop Production Sdn. Bhd.
BHE 2} 2ot Hantu Kak Limah Oped Z2l= Mamat KHALID Zz{ofAlot | Malaysia =Dl Comedy MYR 36,230,000 USD 8,985,040 Astro Shaw Sdn. Bhd. Astro Shaw Sdn. Bhd.
oA Z: o 24| Paskal: The Movie HHu= Adrian TEH Zzo|Alot | Malaysia oM Action MYR 30,000,000 USD 7440,000 Spectrum Films Asia Tropical Films
E3|A 022 Polis Evo 2 otce| F, = & Andre CHIEW, Joel SOH Z2[o|Alot | Malaysia oM Action MYR 15,910,000 USD 3,945,680 Blackflag Sdn. Bhd
KL Special Force KL Special Force A3 RAI Syafiq YUSOF 2z|o[Alot | Malaysia RLES) Action MYR 12,220,000 USD 3,030,560 Viper Studios Sdn. Bhd. Skop Productions Sdn. Bhd.
2 Dukun gl Alol= Dain SAID Zz{ofAlot | Malaysia 3 Horror MYR 10,000,000 USD 2,480,000 Astro Shaw Sdn. Bhd. Astro Shaw Sdn. Bhd.
A3 yy Think Big Big sl CHIU Keng Guan Z2o|Alot | Malaysia 20| Comedy MYR 5,300,000 USD 1,314,400 Astro Shaw Sdn. Bhd. GSC Movies
20|= 2E O HHE Rise of the Legend s Teng BEE L|0AIO} | Malaysia cato Drama MYR 4,750,000 usD 1,178,000 CB Pictures Sdn. Bhd.
S0l gk= A Promise to Return 7HH| 2 HE|OF Kabir BHATIA Lzj|o|Alot | Malaysia catof Drama MYR 2,420,000 USD 600,160 Primeworks Studios Primeworks Studios
A House of Happiness A House of Happiness N2 JY TENG 2z|o[Alot | Malaysia o) Comedy MYR 1,850,000 USD 458,800 Beijing Jiale Pictures Co.,Ltd Mega Films Distribution
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Malaysia
Film Market
Trend in 201

For 2018, the most significant change was when a new
Government took over the country’s administration in May
2018. The impact on the film industry was mainly to open
the floodgates for what were considered 'difficult’ films
under the previous Government. The 'difficult’ films in
question are mainly independently produced, and explored
dramatic themes previously considered sensitive such as
police corruption and the darker side of Malaysian life.
When the film Crossroads - One Two Jaga (directed by Nam
RON) won the Best Film Award at this year’s Malaysian Film
Festival, it can be concluded that the time for independent

movies has finally come.

The Box Office giants for 2018 however were not the
difficult films as mentioned earlier but films that belong
to the traditional categories of horror, horror comedy, and

action movies.
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The two top grossing films for 2018 (and are in the all-time
Top 50 highest achievers) are in fact sequels to films that

in their time were Box Office successes as well. The highest
grossing in 2018 was Munafik 2 directed by Syamsul YUSOF
that picked up 37.74 million MRY This is the sequel to the
film Munafik released three years ago (also by the same
director) and which already has a huge fan base that will
ensure further sequels. Munafik 2 has the benefit of not
only a good story but high production values, especially in

its Visual Effects.

The second highest grossing film Hantu Kak Limah (directed
by Mamat KHALID) is also a sequel of sorts, notching up
36.23 million MRY. The relatively huge success of this
horror/comedy (compared to the first film, also by the

same director) was surprising even to the producers. Unlike
Munafik 2 which deals with a serious subject matter (and is
heavy on its Quranic references), Hantu Kak Limah serves
up a light comedy in the form of a ghost who comes to

town and causing plenty of havoc in a hilarious manner.

The third big ticket grosser Paskal: The Movie is something
new for the industry in terms of big budget productions
involving extensive military hardware and realistic bouts of
firepower and action, centering on a story about Malaysia’s
elite Navy commandos protecting the country from the bad
guys. The action is efficiently choreographed and presented.
Its focus on patriotism went down well with the audience,

who contributed to its 30 million MRY B.O. collection.

Other worthy mention for 2018 B.O. are also films like Polis
Evo 2 (15.91 million MRY), KL Special Force (2.22 million
MRY), Dukun (10.0 million MRY), Think Big Big (5.3 million
MRY), Lee Chong Wei - Rise of the Legend (4.75 million
MRY). Again the action oriented movies still scored well
compared to drama, although it is worth mentioning Dain
SAID’s Dukun was a film that was completed a decade ago

and was only released theatrically to critical success in 2018.

Likewise, Lee Chong Wei - Rise of the Legend, based on the
life of the national badminton champion player, and Rise:
Ini Kalilah about the 2018 General Elections made good the
prospects of Malaysian film-makers possibly looking in the

future for real life heroes and events as subject matter.

Although these achieve only average Box Office returns,
more importantly there is far more diversity in the films
being made in 2018 than before. These independent, and
manly dramatic, films may be finding its own audience slowly
but surely. For Malaysians at least who are used to watching
sanitized movies all these years, these films will need time to
be accepted by the mainstream but in terms of pointing the
directions for the future, the smaller films like Crossroads -
One Two Jaga, Vedigundu Passange, Busker and Guang are
evidence that more and more Malaysian film makers are now
willing to explore sensitive themes and in the process assure

the new Malaysian Cinema will become a reality.

Kamil OTHMAN

After almost 20 years in the Oil & Gas Industry, Kamil joined the Multimedia Development
Corporation (MDEC) where he was put in charge of developing the Animation Industry in Malaysia.
It was also during this time that he executive produced Saladin, a co-production with Al Jazeera
Children’s Channel in Qatar. Saladin became Malaysia’s first International Emmy Award Nomination
in 2011. In 2015 he was assigned to the National Film Development Corporation (FINAS) as its
Director General, a position he held until end of 2016. During this tenure, he opened up FINAS to
the international landscape and implemented initiatives designed to support the new generation
of content creators and to roll out FINAS into the digital era. After the term at FINAS ended in
Nov 2016, he was appointed Advisor on Creative Industries to the Ministry of Communications and

Multimedia. He is currently the Vice President for the Asian Film Commissioners Network (AFCNET)
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Baradwaj Rangan

English Title

Figures of Top 10 Films in
India Box Office

Director

29t

Country

Gross(Local)

Gross(USD)

Production

Distribution

OjHiIK A: QIm|LIE] 9| Avengers: Infinity War OtAL| B4, X 2A Anthony RUSSO, Joe RUSSO o= USA oM Action INR 2,231,000,000 USD 32,795,700 Marvel Studios Walt Disney Studios Motion Pictures
O]d UMM S B0FR Mission: Impossible - Fallout Sa|AET 2| Christopher McCQUARRIE |2 USA oM Action INR 771,200,000 USD 11,336,640 Skydance Media Paramount Pictures
#Fe| 2EIEEZUH Jurassic World: Fallen Kingdom SOOIEL|Q HERLE Juan Antonio BAYONA o= USA AN Action INR 720,500,000 USD 10,591,350 Amblin Entertainment United International Pictures
HEZ2 Deadpool 2 Gi|ofsl jjofX| David LEITCH o= USA oM Action INR 539,000,000 USD 7,923,300 Marvel Entertainment 20th Century Fox
o The Nun gl Corin HARDY o= USA ES=E] Mystery INR 420,000,000 USD 6,174,000 New Line Cinema Warner Bros. Pictures
olay|E2 Incredibles 2 EE=y= Brad BIRD o= USA OHL|H[O]M | Animation INR 407,500,000 USD 5,990,250 Walt Disney Pictures Walt Disney Studios Motion Pictures
S A Black Panther 2ol 222 Ryan COOGLER o= USA oM Action INR 381,000,000 USD 5,600,700 Marvel Studios Walt Disney Studios Motion Pictures
HEMD} AT Ant-Man and the Wasp molE 2= Peyton REED o= USA R Action INR 306,000,000 USD 4,498,200 Marvel Studios Walt Disney Studios Motion Pictures
| Venom 2 22 Ruben FLEISCHER o= USA oM Action INR 278,000,000 USD 4,086,600 Columbia Pictures Sony Pictures Releasing
o x| Rampage Hj= Ho|E Brad PEYTON o= USA AN Action INR 265,000,000 USD 3,895,500 New Line Cinema Warner Bros. Pictures

English Title

Figures of Top 10 Films in
Hindi(Bollywood) Box Office

Director

Country

Gross(Local)

Gross(USD)

Production

Distribution

MFE Sanju 2tX|20t2 8|2t Rajkumar HIRANI ol India Catot Drama INR 4,385,000,000 USD 64,459,500 Rajkumar Hirani Films Fox STAR Studios
OHEOHEE Padmaavat Ao Haf Sanjay Leela BHANSALI ol India cetot Drama INR 4,000,000,000 USD 58,800,000 Bhansali Productions Viacom 18 Motion Pictures
2t Simmba 29 4E| Rohit SHETTY ez India HM Action INR 2,950,000,000 USD 43,365,000 Dharma Productions Reliance Entertainment
2|ojA3 Race 3 22 = ALKt Remo D’SOUZA olz India M Action INR 2,170,000,000 USD 31,899,000 Salman Khan Films Tips Films
O 9J2|of: SOt HA Baaghi 2 ot = 7t Ahmed KHAN ol India oM Action INR 2,118,400,000 USD 31,140,480 Nadiadwala Grandson Entertainment Fox STAR Studios
MOA QH BISAEL Thugs of Hindostan H|x0| 22| A|Lt OFxt2|of Vijay Krishna ACHARYA ol India HM Action INR 1,940,000,000 UsD 28,518,000 Yash Raj Films Yash Raj Films
Badhaai Ho Badhaai Ho ofgl 2teI=RLIE Ap20t Amit Ravindrenath SHARMA olz India 20| Comedy INR 1,760,000,000 USD 25,872,000 Junglee Pictures AA Films
2}x| Raazi o JL 2XH2 Meghna GULZAR olz India oM Action INR 1,580,000,000 USD 23,226,000 Junglee Pictures AA Films
1=t Pad Man R. 27| R. BALKI ol India 20| Comedy INR 1,050,000,000 USD 15,435,000 Hope Productions Sony Pictures Releasing
81x171 Hichki AEStA ZsER} Siddharth MALHOTRA Q= India Eztat Drama INR 591,300,000 UsD 8,692,110 Yash Raj Films Yash Raj Films
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Figures of Top 10 Films in
Tamil(Kollywood) Box Office

English Title Director Country Gross(Local) Gross(USD) H|ZFAL Production A} Distribution
2.0 2.0 S. 472 S. SHANKAR ol India AN Action INR 5,100,000,000 USD 74,970,000 Lyca Productions Dharma Productions
AE71E Sarkar AR REJEA A.R. MURUGADOSS ol India M Action INR 1,810,000,000 UsD 26,607,000 Sun Pictures Sun Pictures
EC, Kaala LI NES Pa. RANJITH oz India AN Action INR 1,070,000,000 USD 15,729,000 Wunderbar Films Rockline Entertainment
0] 74 E tjo|] A A Gang Formed by Itself H| U4 +{et Vignesh SHIVAN ole India oM Action INR 73,000,000 USD 1,073,100 Studio Green Bharathan Films
FICio|RE| Mgt Kadai Kutty Singam mClEt= Pandiraj el India AHM Action INR 64,000,000 UsD 940,800 2D Entertainment Sakthi Film Factory
Chekka Chivantha Vaanam Chekka Chivantha Vaanam ObL| 2tER Mani RATNAM olz India oM Action INR 62,000,000 USD 911,400 Madras Talkies Lyca Productions
Alof 2pxt Seema Raja =& Ponram ol India AN Action INR 53,000,000 usD 779,100 24AM Studios 24AM Studios
ofo|21 HE Iron Curtain P.S.OEZH P.S. MITHRAN olz India HM Action INR 51,000,000 USD 749,700 Vishal Film Factory Krikes Cine Creations
HECH HLto] Vada Chennai HEz2| Op2t Vetri MAARAN olz India M Action INR 46,000,000 USD 676,200 Wunderbar Films Lyca Productions
96 96 C. 3 32 C. Prem KUMAR oz India C2tof Drama INR 40,000,000 USD 588,000 Madras Enterprises Seven Screen Studio

Figures of Top 10 Films in
Telugu(Tollywood) Box Office

English Title Director =7t Country Gross(Local) Gross(USD) H|=FAF Production HiZ A} Distribution
otAE Rangasthalam 302 Sukumar ole India AN Action INR 1,860,000,000 USD 27,342,000 Mythri Movie Makers Konidela Production Company
Bharat Ane Nenu Bharat Ane Nenu HefEfat Ald Koratala SIVA QlE India AN Action INR 1,280,000,000 USD 18,816,000 DVV Entertainment
Aravinda Sametha Veera Raghava Aravinda Sametha Veera Raghava Ea|d|3gt Az|L|etA Trivikram SRINIVAS Qe India HM Action INR 1,220,000,000 USD 17,934,000 Haarika & Hassine Creations Sri Venkateswara Creations
Geetha Govindam Geetha Govindam izt HEat Parasuram PETLA QlE India Eatot Drama INR 1,060,000,000 USD 15,582,000 GA2 Pictures Geetha Arts
ofo| 1|Qd o] = 4:2|o}, Ofo] & o|= eIC|ot | My Name Is Surya, My Home Is India HEZHAS HEA| Vakkantham VAMSI ole India oM Action INR 82,000,000 USD 1,205,400 Ramalakshmi Cine Creations Modern Moviee
Agnyaathavaasi Agnyaathavaasi E2|H|32 A2|L|HIA Trivikram SRINIVAS ol India AHM Action INR 68,500,000 uUsD 1,006,950 Haarika & Hassine Creations
OFSHLEE| Mahanati Lt o+l Nag ASHWIN olz India Catof Drama INR 66,000,000 USD 970,200 Vyjayanthi Movies Trident Arts
HEZHOHE] Bhaagamathie G. O3 G. ASHOK el India AN Action INR 51,000,000 USD 749,700 UV Creations
Devadas Devadas 2|3 ofC|E|of Sriram ADITYA ez India Eatof Drama INR 41,000,000 USD 602,700 Vyjayanthi Movies
£2| oz Tholi Prema 7| orE2i2| Venky ATLURI ol India Y2/2MA | Romance INR 36,000,000 UsD529,200 Sri Venkateswara Cine Chitra Sri Venkateswara Films

127

8cl



BIFAN INDUSTRY GATHERING 2019

2018 @l
o:lgl.Jk O

M=

ura|2 (31C)) Alof

EZ # A7t 2 =F0t2 3|2t Z50| YIHE 7

3 o] 21 SAE0| EACE <Ml Hzto|>7F 23D

E
1
o
ml
=
>
rz
=
°
E

o 44

H
=2

HAARC R £22 ZAE HEUCL

ou FIEAth A 0f0|2 710 By

o
=
Y3 U AEE SOME AS 2

J2iLt Sshol Jtg nexel a2
ItX| 2 5 gt 430Ut o

Badhaai Ho 35t 2|2

%

HolM 2 EZHo|>&= J3ich 23 <”¥>7f a3 Ho|A%E,
o
=)

: E‘E1 >t g2 IZH’E.*OIEF.
. ZHLHEHO0Il M 2t
2N 22RO

A

™o
R 1

f%ﬁff KoM=

my

Hi

= ".JQ‘.OHH 2 gajol| =

I%Ht EH% AERSH ZH=0
AcH CRFS 0| MESHCH AMOH 7k Z=010| <@|0]A 3> Lpa
gotolz 25t A E2SQUrt A40] FO2E AEIH

=g A&yn st

Mg =8

i sfilofld 2A

4 AEH UiV BD
JLE =X 27t 455t
2o HIE7} o1 22 HE AZE <2HX[>= ofjaS

HIEE &xf QI (19| 04 AEICE 899
Ch &

Eto| &-gofl 7|chX] g1 (oto|+ 2t

129

42| RE(EHR) Aot

ofgA J= A% & = A= 2k o|lA2 2E
#=0f chs 7tX|2 U= e|20|ct Jof ¥

A% HHME 7tn S8 2o 72 LS AL Sotstn ot
of

<EE>0M BH B S 472 A=

&2|2|7t UFOLt Qube 22 £

>
T
02
ﬂ
N
>
o
>~
M
o

T
i)
o
J
0=

QIA{H|(VPF)OI| 2rofstty L=t Fstol JES E5ist7|= o 2%
20f R 6702 CHERS| DEA2{RUCH 482 Zto| TYo = 2l
ol ZFE HHSE2 ZUXSZ <OHIKA: Qlu|L|E| >2F
¢2 g2|RE dstol| S Mot 70| Z|0{MOoF A= <EfE

ZE2>0f <FICIO|RE| Ae> F HO| 5|EANZ Ll O S0il=
<mt2|ol| 2 H|RL>2 Merku Thodarchi Malai®t 222 ZX{0f| At
PstS0| MHMFCL O] Y3toll= ABE EQI5HA| b =9
G| Z0|X|2t LigRtez s BQICL S8 1 FHITHH=

QoM AGst <2.0>1f HIHO] FALQ| <AIZTIZ>QF Z2

AERTL AQIRE SRHAESO0| QURACE. Eot HIEZ| Of2to| <HiCt

HLo>XZ HIEIZIS0A SHE B2 FeE: AACH

m

M
o
[>
0%
02
el
=}

i)
4n
10
0
)
4
AT
rrrlo

ngorir
o

_ _|||-|-|

ol

N

0 o

N O

]

)

o g%
rg

2

uin

J2|Lt HEZ Chg S0l <Hl=>, <96>2t <Ef>

=
r

]
n

0
-
P
[l

[l
e
ot
=
riu

A
=

L.

MO 32
=
rir

o

—_

[o]

2
]
[l
2
4
10
o

o
]
20)
_o'l_-
n
02
tol

=
ol
]

=

S M
Mo 4n 14 o

ay rlo
0z

o
K
0
o
|[e]

o

i~
N
_O'I_l
rr
o

o€l




BIFAN INDUSTRY GATHERING 2019

Y2 C(LRT) AU}

oz OfttAR D Xl F3to| dgez AN
0 G35t Mol MRS £ JIX[I HHRO| ERACEH
> A2|=o| IHFeE 52t {30|ch
Ho|z ZAOME HMZS HE MCt2
15l(#Pellichoopulu, Fidaa, Arjun Reddy)S Bt= MM|CH ¥st
XS9| SFolch mEtM etds| FRSHEl et Z2|oprt
te Ep|H|3 gt 2=9| Agnyaathavaasi2 2018H0|
= ZFRO| ZICt Psh= chAmiI St 87t HigtR o=
f. BMAESE 99 INR (Agnyaathavaasiet O
e olg RS0 S5t LF Ot2F0|
22 <0to] 4 o|= 2|
2 Of(CE Ol2f3t 492 AINNOR WA & oLt

7 = 7

Gsto| HIZ (M2t &o

r
m O

o]
e
2
N
=z

I
i
kI
4n
II
=
r|r

rlo

s
i)

09
o N

N ore
mjo

m

rlo

i

Rad

re My nE 1A rQ  m

|0 mIo i

!
mjo

=

=
o1
I}

M
9'|_|
§
]
<)
fo
=]
E
o
v
Ir
u

iz
o

o
n

mj=2o|ct

=0 Orsf|# HiR= FX
ZuWSiCE J2| 1 2h X2tk AR S8 22 3012 2=
Q5to| StAlst of|2A YAt M2
HEQICE A9 AEF AHHIEZ|Q| MT|E T21 <OfsHE|>0f|A
HOHE|>OllA = OF=%I7t
HE[7} Fo1g ot 0{Y F0lx Pst2E= ER 5| EZ0|QICE
J2|3 N.T. 2t0} 2t FL|o{& Aravindha Sametha Veera
Raghava 2 7t S%ICt
20184 7t SO0|22 F2 iR= Arjun Reddy?| HIH|O|
Cld2t2Cto|ch O "230] gste] HFE It UK,

N
<
>
4>
o
>
d
M
re
> 10
mg
£Q
kl
A
[mny
N
=
E
\%

Geetha Govindam$} Taxiwaalall 2Al0| Z=23iCt J2o|=
O|MAst Arjun Reddy2 TIEMX|CH At S X
ASHEHO|Z0ME S E 7FCH. 2B} Bl 22 &lx|ot
Q7|18 RXIstH EE5Y¥YA2 Hsi7te A2, X&Hl Aast
XiMlofl Z2{RACt O|Zi0[oFLZ Of HiR2| Z|2 MEHoM HE £
Qe WE0| ofenf?
A& =2N ZAE 5|2 AMHE0| QURUCH ZtAtE
HF20te| Awele MTtE 22 ZES CHEAMAL CHEEE

=
45Ut OFM|O| BIHE|2] RX 1000| SIEE H oD, <EZ|
Zgjop> (1090l ZIYE 2 E2 gXE HEIDH, Chalo,
Needi Naadi Oke Katha, ~Et2|4|$t Goodachari®t Chi La Sow
2 AnE °42P—0|s 4 EZACE J2| 10 AFZO| ZHE! CHHE-dof|

CYst A5t 0|or7| 5t 2018 %119 | st #IFHE|] Ofste

rI

131

Hi2tEQl= &2t

HI2IEQIR 7+ Film CompanionX|2| QI& HEX|Et of|C|E{O|C} 2005EH0)= LIME =0l
Z| DS |EI Al S ZARAS SABHCE The Caravan, Arts lllustrated, Open, Tehelka, Biblio, Outlook,
The Cricket Monthly S0il 23t 22, 0%, ®, ofd, |0{of| 2kst 2 7|15t HIQUCH i H|Z2hol| 2tal
L7 £ 2L The Caravan Book of ProfilesO| M ‘A™X T2 & 12M' 02 H3iCt EtZo| ZPHEITO|C|
Khadal 2 Kalyanam?®| Zt2xt7t2 gtoksiny. EFHO| CHEHYS) Kalkie| ZH2S cheksin A =atot
Krishna& MeghadootamOf| M= CHALRL L2{E|E S ZHE3HCt 7} # CHHAM The Call2 20(X| indian
Quarterlyofl A%, SxH HILIO[0]| Yli= OtAIOF XME2|E stmoil A Pstol| Cist Ze|E 2ot ZI Fo|ck
UHMEZE0Q o] MARIRCR g, XIRQMAMI SHIO|GSHHOIME SHFEEMTIAS T
Subramaniyapuram: The Tamil Film in English0l &2 0i|A|0|2} Behind the Scenes: Contemporary
Bollywood Directors and Cinema® A2 2tX|Z0t2 3|2tL|of st 24 S of2] Ho| MZlo 22
Aloiony, 2t7t0| £ X CHHE=0l Conversations with Mani Ratnam 201214 BHESLAIE E8)

ZE7H=|ACE = W 2491 Dispatches From the Wall Corner= YIAEESTHALZ} 20144H0f| I{H4CH

r44 8



BIFAN INDUSTRY GATHERING 2019

India
Film Market
Trend in 201

HINDI CINEMA

In recent years, every time Rajkumar HIRANI has released a film,
it has become the year’s top film. It happened with 3 /diots. It
happened with PK. This year, it happened with Sanju, which gave
star Ranbir KAPOOR a much-needed blockbuster(Appreciation
for acting alone cannot sustain a career). Sanjay Leela
BHANSALLI has also been going through a golden phase of late,
and he followed up Goliyon Ki Rasleela: Ram-Leela and Bajirao
Mastani with another big grosser, Padmaavat. But there was
some discussion whether the box office performance would
have been so spectacular without the controversies surrounding
the film, with right-wing outfits threatening to shut down
production.

Generally speaking, the big films -namely, the ones with big
stars, big directors, and from big producers- did well. The badly
reviewed Salman KHAN starrer, Race 3, brought in the crowds.
Akshay KUMAR continued his series of socially relevant films,

and surprisingly, Pad Man, a story about menstrual hygiene,
broke through the taboos surrounding the topic and did well
worldwide. Even Thugs of Hindustan, which flopped in India,
cashed in on the Aamir KHAN brand name and made it big
overseas. Only Shah Rukh KHAN, among the big stars, had a bad
year. His ambitious and much-anticipated Zero, where the actor

played a dwarf, was a huge bomb.
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But the year’s most heartening trend was the success of mid-

level films, not helmed by a big male star. Raazi, a spy thriller
directed by Meghna GULZAR and starring Alia BHATT, exceeded
the wildest expectations. Alia BHATT is now the country’s No. 1
female star. Badhaai Ho, at No. 8, is another surprise. Without
any major star value (it starred Ayshmann KHURRANA and
Sanya MALHOTRA) and with a really offbeat subject (a son’s
trauma over his middle-aged mother’s pregnancy), its success
proved that the audiences were open to anything as long as it
was entertaining.

Some films that are not on the list -because they are not
“technically” Hindi films- are biggies like 2.0 (starring Rajinikanth
and directed by S. Shankar) and K.G.F.: Chapter 1 (starring

Yash and directed by Prashanth Neel). These films were from
the Tamil and Kannada film industries, and they did well in

the Hindi-speaking belts, too, proving that the Baahubali films
(from the Telugu film industry) were no flash in the pan. Finally,

Indians seem to be consuming movies from all over India.

TAMIL CINEMA

How does he keep doing it? That’s the question everyone has
about the director Shankar. His films, his budgets, his stars keep
getting bigger - and the size of the box-office returns keeps
increasing, too. The Rajinikanth starring 2.0 - a sequel to the
director’s Robot(Enthiran), with the same star - was the year’s
biggest hit. Even with its exorbitant costs, the film proved a
success down the distribution chain. The star had another big
grosser in Kaala, directed by Pa RANJITH, though the film was
finally seen as a disappointment by distributors.

But the year didn’t begin well. The first six months suffered
terribly due to a decision by the Tamil Film Producers Council

to not allow new releases, protesting the Virtual Print Fee (VPF)
charged by digital cinema technology outfits like UFO and Qube.
The 48 day strike resulted in content starved audiences queuing
up for Hollywood films like Avengers: Infinity War. It wasn’t until
July that the industry saw two big hits in Tamizh Padam 2 and
Kadaikutty Singam. Later, medium-budget and low-budget films
like Pariyerum Perumal and Merku Thodarchi Malai did well, too.
These had no stars, and were made by first-time filmmakers
-the content alone drew audiences in. Of course, at the other
end of the spectrum, there were star-driven blockbusters like
the above-mentioned 2 0 and Sarkar, featuring Vijay. And there
were critically acclaimed films like Vetri Maaran’s Vada Chennai.

The big problem remains the lack of screens. Unlike other

big states, where multiplexes are the norm, a majority of the
theatres in Tamil Nadu have just one or two screens. And this
proved a problem -especially for an industry that produces
over 200 films- when the hits finally starting coming in a wave.
Veteran filmmaker Mani RATNAM scored a huge hit after a
long time, with Chekka Chivantha Vaanam. The very next week,
though, the film lost quite a few of its screens to three new
releases: Raatchasan, 96 and NOTA. All of these succeeded

to some extent, but the levels of success would have been so
much more had there been more screens and the films could
have had a longer run.

Part of the problem was also the strike. Had the release of
these films been more spread out, they may have made more
money. Also, the industry needs a body to regulate releases. Too
many films announced their release dates barely a week before
they actually opened, leaving the theatres (and the audiences)
confused. Building more theatres and scrapping the archaic
rule of allowing only four shows a day seem to be the only way
out.
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TELUGU CINEMA

Two things have changed the face of the Telugu film industry,
which has traditionally been seen as the domain of loud,
commercial cinema. One, the phenomenal worldwide success of
the Baahubali films. And two, the arrival of a new generation of
filmmakers whose offbeat movies (#Pellichoopulu, Fidaa, Arjun
Reddy) worked big-time at the box-office, at least in the urban
centres. So it was a setback when 2018 opened with the utterly
formulaic Pawan KALYAN starrer, Agnyaathavaasi, directed by
Trivikram. The film bombed, and the year began on a downbeat
note. Despite a worldwide gross of nearly 90 crore (very similar
to that of Agnyaathavaasi), the Allu ARJUN starrer Naa Peru
Surya, Na Illlu India was regarded a disappointment. These
returns may look impressive, but the costs of these films (both
in terms of production and the price of sale) are also huge.

But other star-driven vehicles did well. Mahesh BABU made a
comeback, after two big flops, with the political saga, Bharat
Ane Nenu. And Sukumar’s Rangasthalam, starring Ram CHARAN
and Samantha, was a mega-success, a solid example of well-
made mainstream cinema. A yesteryear star, Savitri, got a biopic
in Naga ASHWIN’s Mahanati. It starred Keerthi SURESH, and
along with the Anushka-driven Bhagamathie, it was the rare
female-driven hit. And N.T. Rama RAO Jr. scored with Aravindha
Sametha Veera Raghava.

The most interesting actor of the year was Vijay DEVERAKONDA,
the young Arjun Reddy star. He was seen as a saviour of

Telugu cinema, but he, too, succumbed to formula with Geetha
Govindam and Taxiwaala. The former film, despite its clichés,
was a huge hit (It did spectacularly well in the USA). Becoming
a star may be easy, but sustaining stardom and expanding one’s
markets means bowing before the tried and tested. Is that the
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lesson from this actor’s recent choices?

At least, there were others who kept breaking boundaries.
Prasanth VARMA’s Awe! was a unique multi-segment, multi-
genre movie that worked. Ajay BHUPATI’s twisty RX 100 was a
hit, and smaller films like Tholi Prema (which did well enough
to enter the top 10 charts), Chalo, Needi Naadi Oke Katha, the
stylish Goodachari and Chi La Sow made an impact. Then, we
had the year’s best movie, first-timer Venkatesh MAHA’s C/O
Kancharapalem, which said something profound about the many
faces and facets of love. Like the earlier wave of fresh films, it
did well only in the multiplexes in the cities. But that’s a good
enough start.

Baradwaj RANGAN

Baradwaj RANGAN is Editor, Film Companion(South) and Chief Consultant, Programming. He won
the National Award (Swarna Kamal) for Best Film Critic in 2005. His writings on cinema, music,

art, books, travel and humour have been published in various magazines like The Caravan, Arts
lllustrated, Open, Tehelka, Biblio, Outlook and The Cricket Monthly. His long-form story on VIKRAM
was featured in The Caravan Book of Profiles, as one of their ‘twelve definitive profiles’. He has
co-written the Tamil rom-com, Kadhal 2 Kalyanam. He has written the Tamil short film, Kalki. He
has written dialogue and narratives for the dance dramas Krishna and Meghadootam. His short
story, The Call, was published in The Indian Quarterly. He teaches a course on cinema at the Asian
College of Journalism, Chennai. He has served as a member of the jury at the National Film Awards,
and as a member of the selection committee for international films at the Jio MAMI Mumbai Film
Festival. Baradwaj has contributed to various anthologies, including an essay in Subramaniyapuram:
The Tamil Film in English Translation, and an analysis of Rajkumar HIRANI in Behind the Scenes:
Contemporary Bollywood Directors and their Cinema. His first book, Conversations with Mani
Ratnam, was published by Penguin in 2012. His second book, Dispatches From the Wall Corner,
was published by Westland in 2014.

o€}




gaol A
HL 20191 62
A HE =HEN
gy M, BHEH, MY, 0153, 2l2Z, 821
e Az, 4S8, 2-L, uxlg, oy
C|XtRIQI4H gacr|sEA
OfA[OF HEFAEINSL 7| BFA| ZFE 210 HEIAERQUIA(RHAIH
HEHERZ et BN TEIAE|GSHH| AR 14547
T3} 032 327 6313
ZALO|E http://www.bifan.kr/big/index.asp

+ 2 AR Z7|E0t FY|ZURTIE S| HEYSHIY TRNE NS So) YIEUSLICE

Publisher
Publishing date
Chief Editor
Texting & Editing

Translation

Design & Printed

Network of Asian

Fantastic Films

SHIN Chul

June, 2019

Jongsuk Thomas NAM

Samantha MOON, PARK Juneyoung, SUH Jaewon,
LEE Seunghye, Hannah CHOI, HONG Minkyung
KIM Goun, KIM Donghee, KIM Jeongmin,

PARK Jaeyoung, Roc LEE

BRAND DIRECTORS

Fantastic Office, 210 Gilju-ro, Bucheon-city,
Gyeonggi-do, 14547, Korea

Phone +82 32 3276313

Web http://www.bifan.kr/eng/big/index.asp

* This Catalogue is published through support for ‘BIFAN Industry Gathering’ by Gyeonggi Province and Gyeonggi Content Agency.



